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Foreword

We would like to start by expressing our sincere
gratitude to Setagaya Public Theatre, the public hall
and art museum directors who served as selection
jury members, and all others who helped support the
Toyota Choreography Award.

In order to realize our vision of enriching the lives of
communities, and develop this sustainably, Toyota
has worked widely with various other areas of
society to harness resources effectively, and
develop social contribution activities with a focus on
the environment, traffic safety, education, and society
and culture.

This latter field of society and culture proved quite
challenging in terms of deciding how we should
support dance, a diverse area that was unfamiliar to
us. Against this backdrop, we were able to launch
the Toyota Choreography Award in 2001 with the
aim of discovering and nurturing the next generation
of choreographers in partnership with Setagaya
Public Theatre, which has established itself as one of
the most important figures in the Japanese dance
scene, and others.

This innovative initiative attracted much acclaim
and was the recipient of the Japan Mécénat Award
for Exploring New Territory in 2003. Many Toyota
Choreography Award winners have recently
received commissions in Japan and overseas, leading
to the award acquiring its reputation as a major
steppingstone for up-and-coming choreographers in
Japan.

While the Toyota Choreography Award has now
come to an end with the 2017 edition, Toyota will
continue to work in a wide range of fields toward
realizing its vision of enriching the lives of
communities.

In closing, we would like to convey our thanks once
again to all those who supported the Toyota
Choreography Award over the years and wish them
all the best in their future endeavors.

Corporate Citizenship Division
Toyota Motor Corporation
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On the Publication of the Toyota Choreography Award Archive Book

Since opening in 1997, Setagaya Public Theatre has engaged in numerous highly unique projects.
Moving away from the concept of a theatre merely as a space for staging and watching performance, it
has developed into a public theatre institution that widely disseminates in Japan and abroad the
results of its work as a cultural center for the community. In these efforts, the support and cooperation
of many corporations and organizations has been completely indispensable. Of the diverse range of
projects that have emerged from working with different Japanese and international groups, the most
outstanding has surely been the Toyota Choreography Award, which was launched in partnership with
Toyota Motor Corporation in 2001. Cultivating human resources and supporting the creation of the
performing arts is one of Setagaya Public Theatre's original missions. As such, this award formed a
pioneering initiative in accelerating and revitalizing this further.

Setagaya Public Theatre provided winners with the opportunity to stage new work at Theatre
Tram. In response to their innovative ideas, we offered wide-ranging advice regarding technical
aspects and other issues related to the production, and the time spent consulting and solving problems
together was always stimulating. The support for the winners gradually evolved to include a residency
at the 21st Century Museum of Contemporary Art, Kanazawa as well as tours in Japan and overseas.
A new, multilayered network materialized through the award, whereby the activities of the winners
caught the attention of directors associated with our theatre and were hired as choreographers for
certain productions. That this award could transcend the dance scene to become a large movement
with infinite possibilities is also a source of much pride.

Following its tenth edition, the Toyota Choreography Award now comes to an end. As the
infrastructure of the performing arts scene continues to shift, we can anticipate changes and
improvements in future initiatives. A partnership is never complete. Based on the results fostered by
this award, the Setagaya Public Theatre will continue aspiring to further develop organically
cooperative relations with Toyota Motor Corporation and various other organizations and corporations.

Setagaya Public Theatre
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Toyota Choreography Award

Discovering and nurturing the next generation of choreographers

The Toyota Choreography Award (TCA) was established in 2001 by Toyota Motor Corporation in partnership with Setagaya Public Theatre
as part of Toyota’s social contribution activities, aiming to discover and nurture the next generation of choreographers as well as help promote
dance in Japan. With a focus on highly original dance by up-and-coming choreographers irrespective of genre and career stage, it provided a
platform for dance artists to create new work and further their activities. Over ten editions until 2017, the award showcased the work of 70
groups of finalists selected from 1,951 entrants.

Selection Process
Open Call P Finalist Selection P Nextage (Final Selection)

Applicants were required to be choreographers with Japanese nationality (or residing or based in Japan) and have experience of staging their
own choreography. The jury for each edition of the award selected six finalists from the applicants, who then staged examples of their
choreography (15 to 20 minutes) at the Nextage Final Selection event held at Setagaya Public Theatre. The juries and guest judges selected one
winner for the Next Generation Choreographer Award, while audiences voted to decide the recipient of the Audience Award.

The winner of the Next Generation Choreographer Award was provided with the use of a venue to present his or her work in Tokyo the
following year as well as facilities to create the work and funding for the production costs.

ne)&ag

Executive Committee
Selection Jury and Guest Judges Next Generation Choreographer Award
Administrated by TCA Secretariat @Trophy
@Opportunity to present a performance in Tokyo the following year and take part

in a residency program in Kanazawa
- Toyota Motor Corporation: 2 million yen subsidy toward cost of a production
- Setagaya Public Theatre Stage Support: Complimentary use of a venue (Theatre
Tram) for the performance
- Artist residency at the 21st Century Museum of Contemporary Art, Kanazawa:
Facilities (rehearsal space and accommodation) during 1-2 week residency for
creating and presenting new work
@TCA Dance Free Pass (Two Years): Complimentary tickets to all dance
performances presented or co-presented by Setagaya Public Theatre, ArtTheater
dB Kobe, Aichi Prefectural Theatre, the 21st Century Museum of Contemporary
Art, Kanazawa, Museum of Art, Kochi; all performances in the official program of
Kyoto Experiment; all performances at Dance New Air 2016; theatre
performances presented by Setagaya Public Theatre

The Nextage name derives from “Next Stage” and “Next Age,” expressing its function
as a showcase for the next generation of choreographers.

Support for Winners and Finalists (2016)

Application

Finalist Selection

Finalists selected by jury based on videos and
documentation

l Audience Award

@Trophy
Nextage (Flnal Se|ection) @TCA Dance Free Pass (Two Years): Complimentary Tickets to all dance
performances presented or co-presented by Setagaya Public Theatre, ArtTheater

Finalists perform their works (15-20 minutes) dB Kobe, Aichi Prefectural Theatre, the 21st Century Museum of Contemporary
Next Generation Choreographer Award winners Art, Kanazawa: Museum of Art, Kochi; all performances in the 'ofﬁmal program of
L. i Kyoto Experiment; all performances at Dance New Air 2016; theatre

chosen by juries and guest judges

performances presented by Setagaya Public Theatre
Audience Award winner chosen by audience vote
l Finalists

@100,000 yen from Toyota Motor Corporation

@TCA Dance Free Pass (Two Years): Complimentary tickets to all dance
performances presented by Setagaya Public Theatre, ArtTheater dB Kobe, Aichi
Prefectural Theatre, the 21st Century Museum of Contemporary Art, Kanazawa,
and the Museum of Art, Kochi; all performances in the official program of Kyoto
Experiment; all performances at Dance New Air 2016

@Toyota Creation Space Project: Complimentary one-year use of gymnasium space
at the Tokyo head office of Toyota Motor Corporation for developing new work and
rehearsing

Next Generation
Choreographer Award Winner

Artist residency in Kanazawa
Winner performs in Tokyo the following year

Toyota Choreography Award

Organized by the Executive Committee of Toyota Choreography Award and Toyota Motor Corporation

Co-organized by Setagaya Public Theatre, Setagaya Arts Foundation

Administrated by the Toyota Choreography Award Secretariat

Under the auspices of Setagaya City

In cooperation with the 21st Century Museum of Contemporary Art, Kanazawa (Kanazawa Art Promotion and Development Foundation) and NPO Japan
Contemporary Dance Network (JCDN)
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Launched in 2001 by Toyota Motor Corporation for dance choreographers irrespective of
genre or career stage, the Toyota Choreography Award has now come to an end after being
held for the tenth time. It will be sorely missed as a competition that so many
choreographers aspired to win.

I served as a member of the selection committee for the award in 2004 and 2005. I look back
fondly on those two days we spent squeezed into the meeting room from morning until
evening, holding animated discussions as we made our selections. From modern dance to jazz,
folk dance, and innovative styles that defied expectation, the applicants were infinitely varied.
There was almost no consensus among members of the selection committee, leading to long
and sustained debate; just as we seemed to reach a final decision, a remark from someone
would send us back to square one. They were sincere, pleasant, and bountiful hours. The
up-and-coming choreographers who won for those two years were Yoko Higashino, in 2004,
and Maho Sumiji, in 2005. Today both remain leading presences in the dance scene in Japan.

1990 is known as Japan's inaugural year of arts patronage. The Japan Arts Council's Grant
for Culture and Arts Promotion began and the Association for Corporate Support of the Arts
was established to encourage patronage from the private sector. Toyota was a pioneering
exponent of corporate sponsorship of the arts in Japan from the beginning. Organized
according to Toyota's principles for social contribution activities of promoting regional
culture, fostering the young, and expanding horizons, this award inspired choreographers and
new kinds of dance all over the country, broadened the parameters of a dance scene that was
then modest, and cultivated talent. It attracted attention from the global dance scene as a
platform for the latest developments in Japanese dance.

More than 15 years have passed since the award launched in 2001, and dance and its
infrastructure have changed immensely. In the wake of the 2011 Great East Japan
Earthquake, the revival of folk performance has helped in reconstruction efforts in the
regions affected by the disaster. Dance was made part of compulsory education in 2012 and
there is hardly ever a day when we do not see some kind of dance or choreography. People
now learn dance in a casual and easy manner and enjoy dancing in the same way that they
might sing a song. In addition to being something we watch at a theatre, dance is one of our
forms of everyday expression.

The two aforementioned choreographers who won in 2004 and 2005 have continued not only
to create dance performances for theatre spaces, but also build close links with communities,
including educational institutions and welfare facilities. In this way, the role served by dance
and what is expected of it has greatly expanded and deepened compared to 15 years ago.

If we regard the point at which signs of the new dance movement known as contemporary
dance became visible as merely the latter half of the 1980s, then its history remains short.
Choreography and dance will continue to evolve. While keeping a close watch on these
changes, what is needed is long-term support.

Toyota’s social contribution activities encompass many sustained infrastructure improvements,
such as activities in the field of music and the arts management information website Net TAM.
Though this award has now come to an end, I eagerly await the day that will surely come
soon when Toyota can harness its support know-how and network as well as the superb
talents of the winners it has cultivated, and develop further uniquely Toyota-esque
programs and platforms that enable dance to contribute to society.

Atsuko Hisano

Program Director, The Saison Foundation
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TOYOTA CHOREOGRAPHY AWARD

Winners, Finalists, Jury, Guest Judges, and Finalists Selection Committee Members

Organization names and affiliations are written as they were at the time of the respective award.
2016 (10th Award) (August 6th, 2016) Names appear in the order of the Japanese syllabary.

(201 entrants)

Next Generation Choreographer Award ~ Shintaro Hirahara, Reason to Believe
Audience Award Shintaro Hirahara, Reason to Believe
Finalists Narumi Ueno, Anna Kuroda, Shintaro Hirahara, Tsuyoshi Morisaki,
Ayano Yokoyama, Hisashi Watanabe
Illl‘y Tku Otani (Executive Director, NPO Dance Box)
Yota Kageyama (Theatre Manager & Executive Director, ROHM Theatre Kyoto)
Eri Karatsu (Senior Producer, Aichi Prefectural Art Theater / Curator, Aichi Triennale 2016)

Yuko Kuroda (Program Director & Coordinator of Performing Arts and Events, 21st Century
Museum of Contemporary Art, Kanazawa)

Naoyoshi Fujita (Director, Museum of Art, Kochi)
Saori Mikami (Producer, Setagaya Public Theatre)
Maki Miyakubo (Producer, Dance New Air)
Guest Judges Tkuyo Kuroda (choreographer, dancer) *
Noboru Tsubaki (contemporary artist)
Kenichi Nakagawa (pianist, conductor)
Shirotama Hitsujiya (playwright, theatre director, performer)
*Winner of the Next Generation Choreographer Award and Audience Award in 2003

©bozzo

2014 9th Award) (August 3rd, 2014)

(203 entrants)
Next Generation Choreographer Award  Mikiko Kawamura, Inner Mammy
Audience Award Mikiko Kawamura, Inner Mammy
Finalists Mikiko Kawamura, Reina Kimura, Takuro Suzuki, Yuya Tsukahara,
Pijin Neji, Kaoru Norimatsu
Jury Kazuyuki Kajiya (General Manager, Setagaya Public Theatre)

Eri Karatsu (Senior Curator of Performing Arts, Aichi Arts Center / Producer, Aichi Triennale)
Masato Kishi (Executive Director, Owlspot Theater, Toshima Performing Arts Center)
Yasuyo Kondo (Producer, Kanazawa Art Promotion and Development Foundation)

Yusuke Hashimoto 4

(Program Director, ROHM Theatre Kyoto / Program Director, Kyoto Experiment) S ——nf i
Naoyoshi Fujita (Director, Museum of Art, Kochi) y ,: ‘ o

Fumi Yokobori (Program Director, NPO Dance Box) i | :
Guest Judges Keiko Okamura (curator / Curator, Tokyo Photographic Art Museum ) ©bozzo

Kohske Kawase (composer, artist)

Osamu Jareo (choreographer, dancer) *

Misako Terada (choreographer, dancer) *

Tomohiro Maekawa (playwright, theatre director)

*Winners of the Next Generation Choreographer Award and Audience Award in 2002

2012 8th Award) (July 22nd, 2012)

(197 entrants)
Next Generation Choreographer Award  Kaori Seki, Marmont
Audience Award Wataru Kitao, vacuum
Finalists Yu Okamoto, Wataru Kitao, Chiharu Shinoda, Yuriko Suzuki,
Kaori Seki, Azusa Takeuchi
Iury Yukako Ogura (Director, AI Hall [Itami Municipal Drama Hall])
Kazuyuki Kajiya (General Manager, Setagaya Public Theatre)

Eri Karatsu
(Senior Curator of Performing Arts, Aichi Arts Center / Producer, Aichi Triennale 2013)

Yasuyo Kondo

(Chief Program Coordinator, 21st Century Museum of Contemporary Art, Kanazawa)

Yusuke Hashimoto (Program Director, Kyoto Experiment)

NaOyOShi Fujita (Director, Museum of Art, Kochi)

Hiromi Maruoka (Director, Performing Arts Meeting in Yokohama [TPAMiY])
Guest Judges Kuniko Kato (percussionist)

Yukiko Shikata (media art curator)

Keishi Nagatsuka (playwright, theatre director, actor)

Miwa Yanagi (artist)

©Jun Ishikawa




2010 (7th Award) (July 19th, 2010)

(229 entrants)

Following a change in the selection process, from this year the Jury selected six finalists from the entrants and also participated
in the final selection round with the guest judges.

Next Generation Choreographer Award
Audience Award
Finalists

Jury

Guest Judges

Yuuri Furuie, catch my BEAM

Kimiho Hulbert, White Fields

Yuta Ishikawa, Megumi Kamimura, Mikico Suto +

Haruna Toyama, Maki Tabata, Kimiho Hulbert, Yuuri Furuie
Hiroyuki Imao (Producer, Iwaki Performing Arts Center Alios)

Yukako Ogura

(performing arts administrator / Director, Al Hall [Itami Municipal Drama Hall])
Shinji Ono (Producer, Aoyama Theatre and Aoyama Round Theatre)
Kazuyuki Kajiya (General Manager, Setagaya Public Theatre)
Eri Karatsu (Senior Curator of Performing Arts, Aichi Arts Center / Curator, Aichi Triennale 2010)
Yasuyo Kondo (Chief Program Coordinator, 21st Century Museum of Contemporary Art, Kanazawa)
Naoyoshi Fujita (Director, Museum of Art, Kochi)
Kuniko Kato (percussionist)
Akira Shirai (director, actor)
Tabaimo (contemporary artist)
Keiko Harada (composer)
Hideo Furukawa (novelist)

©Yohta Kataoka

2008 (6th Award) (June 28th, 2008)

(170 entrants)

The Nextage Special Award was newly created.
During the first round of judging, a shortlist of lected based on video and documelected based on video and documentation submissions.
'The finalists were then chosen based on a public performance as part of the second round of judging.

Next Generation Choreographer Award
Nextage Special Award
Audience Award

Finalists

Jury

Shortlist (Second Round)

Finalists Selection Committee
(Second Round)

First Round Selection Committee

Yukio Suzuki, Confronting Silence
KENTARO!!, Don’t cry, wait in Tokyo
kitamari, Beehive007, KENTARO!!, Don’t cry, wait in Tokyo
kitamari, Shigemi Kitamura, KENTARO!!, Yukio Suzuki,
Miyuki Tokui, Zakuro Yamaga + Taro Izumi
]ohn Ashford (Theatre Director, The Place, UK)
Tatsuro Ishii (dance critic)
Kim Itoh (choreographer, dancer)
Margaret Lawrence (Director of Programming, Hopkins Center, Dartmouth College, USA)
Yosuke Ishida, Miki Isojima + Wakana Kato + Megumi Suka, Eika, Megumi
Kamimura, Ayumu Kawasaki, kitamari, Shigemi Kitamura, KENTARO!!, Yukio Suzuki, Mikico Suto +
Haruna Toyama, Miyuki Tokui, Mayuu Fudo, Yuuri Furuie + Yumi Osanai + Haruka Kajimoto + Maiko Miura + Akiko
Miwa, Taro Bove, Yasu Myojin, Zakuro Yamaga + Taro Izumi
Akira Amagasaki, Naomi Inata, Ryoichi Enomoto, Tku Otani, Matsue Okazaki, Yukako Ogura, Tetsuya Ozaki, Shinji
Ono, Kazuyuki Kajiya, Eri Karatsu, Masato Kishi, Mikiko Goto, Yasuyo Kondo, Keisuke Sakurai, Yoko Shimamura,
Nagako Shimizu, Nobuko Shimuta, Shinko Suzuki, Hiroshi Tsutsumi, Shigeto Nuki, Naoko Haga, Atsuko Hisano,
Motohiko Hirose, Naoyoshi Fujita, Yoshinobu Matsuzawa, Yuji Minoshima, Daisuke Muto
Yukako Ogura, Kazuyuki Kajiya, Yasuyo Kondo, Hiroshi Tsutsumi, Atsuko Hisano, Naoyoshi Fujita, Daisuke Muto
In cooperation with The Saison Foundation
Under the auspices of the American Center, Japan

©Yohta Kataoka

2006 (5th Award) (July 29th-30th, 2006)

(186 entrants)

Next Generation Choreographer Award
Audience Award
Finalists

Jury

Finalists Selection Committee

Tsuyoshi Shirai, mass, side, &.

Masako Yasumoto, MEKURAnLAKU, Makoto Enda, Nipponia Nippon
kitamari, Masahiro Kohama, Tsuyoshi Shirai, Masako Yasumoto
Makoto Enda, Mariko Okamoto, Yutaka Joraku, Zakuro Yamaga
]anet Archer (Director, Dance City Newcastle, UK)

Tatsuro Ishii (dance critic)

Hideyoshi Otori (theatre critic)

Yoko Shioya (Director of Performing Arts, Japan Society, USA)

Diane Boucher (Director, O Vertigo | O Vertigo the Creation Centre, Quebec, Canada)
Iku Otani, Matsue Okazaki, Kazuyuki Kajiya, Mikiko Goto,

Keisuke Sakurai, Nobuko Shimuta, Hiroshi Tsutsumi

Under the auspices of the Délégation générale du Québec a Tokyo

2005 (4th Award) (July 9th-10th, 2005)

(161 entrants)

The venue for the Nextage (final selection round) was changed from Theatre Tram to Setagaya Public Theatre

Next Generation Choreographer Award
Audience Award
Finalists

Jury

Finalists Selection Committee

Maho Sumiji, What Follows the Act
Yukio Suzuki, Yaguka yaguka ah..., Mika Arashiki, Lulu Zaza
Takiko Iwabuchi, Mika Kurosawa, Yukio Suzuki, Maho Sumiji
Mika Arashiki, Shinobu Utsunomiya + Miyuki Kaida +
Midori Goda + Saori Takahashi + Miyuki Tokui + Emi Miyoshi,
Toshiko Okada, Tomoyo Okada
President: Ushio Amagatsu

(Artistic Director, SankaiJuku / Butoh dancer, director)
Hidenaga Otori (theatre critic)
Yoko Shioya (Director of Performing Arts, Japan Society, USA)
Diane Boucher (arts consultant, Quebec, Canada)
Val Bourne (Artistic Director, Dance Umbrella, UK)
Masato Kishi, Kazuyuki Kajiya, Nobuo Kogure, Nobuko Shimuta, Shigeto Nuki, Atsuko Hisano, Daisuke Muto

Under the auspices of the Délégation générale du Québec a Tokyo

©Koichiro Saito

2004 3rd Award) (July 3rd-4th, 2004)

(191 entrants)

Next Generation Choreographer Award
Audience Award
Finalists

Jury

Finalists Selection Committee

Yoko Higashino, ALARM!!

Miwako Takano, Anonymous trip, Yutaka Joraku, To Noricyan
Yuko Kaseki, Miwako Takano, Masako Yasumoto, Mikuni Yanaihara
Mika Arashiki + Mari Fukutome, Kakuya Ohashi, Yutaka Joraku,
Yoko Higashino

President: Ushio Amagastu (Artistic Director, Sankai Juku / Butoh dancer, director)
Kazuko KuniyOShi (dance critic)

David Sheingold (Senior Associate Producer, Dance Theater Workshop, USA)

Val Bourne (Artistic Director, Dance Umbrella, UK)

Tetsuya Ozaki, Kazuyuki Kajiya, Masahiro Kobayashi, Keisuke Sakurai,
Reiko Shiga, Hiroshi Tsutsumi, Atsuko Hisano

©Shinji Suzuki, Square

2003 @nd Award) (July 19th-20th, 2003)

(209 entrants)

Next Generation Choreographer Award
Audience Award
Finalists

Jury

Finalists Selection Committee

Ikuyo Kuroda, SIDE B
Kota Yamazaki, Night on the grass, Ikuyo Kuroda, SIDE B
Toshiko Oka, Yumiko Hamatani, Taro Bove, Kota Yamazaki
Shintaro Oue, Ikuyo Kuroda, Tsuyoshi Shirai, Sadayuki Hayashi
President: Ushio Amagastu

(Artistic Director, Sankai Juku / Butoh dancer, director)
Kazuko Kuniyoshi (dance critic)
Marion Koltun Dienstag (Executive Director, Dance Theater Workshop, USA)
Val Bourne (Artistic Director, Dance Umbrella, UK)
Kazuyuki Kajiya, Eri Karatsu, Junichi Konuma,
Hiroshi Tsutsumi, Yoshinobu Matsuzawa, Makiko Yamaguchi

©Shinji Suzuki, Square

2002 (1st Award) (July 5th-6th, 2002)

(204 entrants)

Next Generation Choreographer Award
Audience Award

Finalists

Jury

Finalists Selection Committee
Guest Selection Commite

Osamu Jareo + Misako Terada, It might be sunny tomorrow
Osamu Jareo + Misako Terada, It might be sunny tomorrow,
Yukiko Amano, CONPEITO
Osamu Jareo + Misako Terada, Tsuyoshi Shirai,
Mikuni Yanaihara, Un Yamada
Yukiko Amano, Chie Ito, Satoko Endo, Natsuko Tezuka
President: Ushio Amagastu

(Artistic Director, Sankai Juku / Butoh dancer, director)
Kazuko Kuniyoshi (dance critic)
Bertram Miiller (Director, tanzhaus nrw, Germany)
Linda Shelton (Executive Director, Joyce Theater, USA)

©Koichiro Saito

Kazuyuki Kajiya, Eri Karatsu, Keisuke Sakurai, Reiko Shiga, Norikazu Sato
Nagako Shimizu, Daisuke Muto




TOYOTA CHOREOGRAPHY AWARD

Winners’ Performances and Artist-in-Residence Program

2017

Organization names and affiliations are written as they were at the time.

Toyota Choreography Award 2016 Winner: Shintaro Hirahara
Artist-in-Residence Program

August 28th - September 10th, 2017 at Theater 21, 21st Century Museum of
Contemporary Art, Kanazawa

» New work development

P Performance
Shintaro Hirahara, leviathan & post-show talk (September 9th-10th)

» Community exchange program
Workshop for local children from Komatsu City and Kanazawa (September 2nd)
Shintaro Hirahara work-in-progress performance for local children from Komatsu
City and Kanazawa (September 8th)

Organized by the 2Ist Century Museum of Contemporary Art, Kanazawa (Kanazawa Art
Promotion and Development Foundation), OrganWorks, Executive Committee of the Toyota
Choreography Award, and Toyota Motor Corporation

In partnership with Kanazawa Yuwaku Sosaku no Mori Center for Crafts and Culture

Supported by the Agency for Cultural Affairs, Government of Japan in the fiscal 2017 and The
Saison Foundation

Creative development supported by Setagaya Public Theatre

In cooperation with Ishikawa Toyota Sales Group

Workshop planning in cooperation with Artist Encounter Ishikawa

Under the auspices of Hokkoku Shimbun, Hokuriku Broadcasting Co., Ltd., Television Kanazawa
Corporation, and FM Ishikawa

2015

Toyota Choreography Award 2016 Winner Performance
Shintaro Hirahira, OrganWorks Sei-Jyu [Live with a sun]
October 12th-15th, 2017 at Theatre Tram

Choreography: Shintaro Hirahara
Performers: Shintaro Hirahara, Ippei Shiba, Yasushi Shoji, Takuya Sato, Junpei Hamada,
Aya Yakushiji, Taeko Machida, Mutsumi Komatsu, Maho Takahashi, Haruka Watanabe

Organized by OrganWorks

Co-organized by Setagaya Public Theatre, Setagaya Arts Foundation

Sponsored by Toyota Motor Corporation

Creative development supported by 21st Century Museum of Contemporary Art,
Kanazawa

Supported by The Saison Foundation, Japan Arts Council, and Arts Council Tokyo
(Tokyo Metropolitan Foundation for History and Culture)

Under the auspices of Setagaya City

©Hajime Kato

Toyota Choreography Award 2014 Winner: Mikiko Kawamura
Artist-in-Residence Program

August 24th - September 6th, 2015 at Theater 21, 21st Century Museum of
Contemporary Art, Kanazawa

» New work development
P Preview performance & talk

Mikiko Kawamura, MIDNIGHT DREAMERS (September 5th-6th)
P Related event

Workshop for local children from Kanazawa (August 28th)

Organized by the 2Ist Century Museum of Contemporary Art, Kanazawa (Kanazawa Art
Promotion and Development Foundation), Mikiko Kawamura, Executive Committee of the Toyota
Choreography Award, and Toyota Motor Corporation

In partnership with Kanazawa Yuwaku Sosaku no Mori Center for Crafts and Culture

Supported by the Agency for Cultural Affairs, Government of Japan in the fiscal 2015 (preview
performance & talk) and The Saison Foundation

Creative development supported by Setagaya Public Theatre

In cooperation with Ishikawa Toyota Sales Group

Workshop planning in cooperation with Artist Encounter Ishikawa

Under the auspices of Hokkoku Shimbun, Hokuriku Broadcasting Co., Ltd., Television Kanazawa
Corporation, and FM Ishikawa (preview performance & talk)

Toyota Choreography Award 2014 Winner Performance
Mikiko Kawamura, MIDNIGHT DREAMERS
October 9th-11th, 2015 at Theatre Tram

Choreography: Mikiko Kawamura
Performers: Kanae Kamegashira, Miharu Goto, Takashi Suzuki, Reina Sumi,
Saki Nagano, Mikiko Kawamura

Organized by Mikiko Kawamura

Co-organized by Setagaya Public Theatre, Setagaya Arts Foundation

Sponsored by Toyota Motor Corporation

Under the auspices of Setagaya City

Supported by The Saison Foundation

Creative development supported by the 21st Century Museum of Contemporary Art,
Kanazawa (Kanazawa Art Promotion and Development Foundation)

2014

Toyota Choreography Award 2012 Winner: Kaori Seki
Artist-in-Residence Program

February 10th-23rd, 2014 at Theater 21, 21st Century Museum of
Contemporary Art, Kanazawa

» New work development
P Performance
KAORI SEKI Co. PUNCTUMUN, Qurevelum (Kanazawa Version) &
talk (February 22nd-23rd)
P Related event
Workshop for elementary school students (February 13th-14th)
Venue: Gymnasium of Kanazawa City Zaimoku-cho Elementary School

Organized by the 21st Century Museum of Contemporary Art, Kanazawa (Kanazawa Art
Promotion and Development Foundation), Dantai Seki Kaori, Executive Committee of the Toyota
Choreography Award, Toyota Motor Corporation, and Toyota Children and Artist Encounters
Ishikawa Executive Committee (workshop)

In partnership with Kanazawa Yuwaku Sosaku no Mori Center for Crafts and Culture

In cooperation with Ishikawa Toyota Sales Group

Produced in cooperation with Otomura Co., Ltd. and Kanazawabutai Co., Ltd.

Supported by the Agency for Cultural Affairs, Government of Japan in the fiscal 2013
(performance)

Creative development supported by Setagaya Public Theatre, Setagaya Arts Foundation

Under the auspices of Hokkoku Shimbun

2011

Toyota Choreography Award 2012 Winner Performance
KAORI SEKI Co. PUNCTUMUN, Qurevelum
March 14th-16th, 2014 at Theatre Tram

Choreography: Kaori Seki
Performers: Haruka Kajimoto, Ikumi Kurosu, Yu Goto, Kiyotaka Suzuki,
Kazumasa Takahashi, Aya Yakushiji, Yui Yabuki, Kaori Seki

Organized by Dantai Seki Kaori

Co-organized by Setagaya Public Theatre, Setagaya Arts Foundation

Sponsored by Toyota Motor Corporation

Under the auspices of Setagaya City

Supported by Japan Arts Council

Creative development supported by the 21st Century Museum of Contemporary Art,
Kanazawa (Kanazawa Art Promotion and Development Foundation)

©Kazuyuki Matsumoto

Toyota Choreography Award 2010 Winner: Yuuri Furuie
Artist-in-Residence Program

June 20th-27th, 2011 at Theater 21, 21st Century Museum of Contemporary
Art, Kanazawa

» New work development
» Making Together Workshop

Toyota Choreography Award 2010 Winner Performance
Yuri Furuie (project OH!YAMA), Catch My Beam
August 5th-6th, 2011 at Theatre Tram

Choreography: Yuuri Furuie
Performers: Miku Kato, Marie Sakai, Wakana Tanoue, Sayaka Nishida,
Satsuko Hasegawa, Yuuri Furuie, Ayaha Matsuoka, Maiko Miura, Akiko Miwa

Co-creation workshop for participations aged 16 to 40 with dance experience Organized by project OHIYAMA

(male or female) (June 21st-23rd)
P Performance & talk
Yuri Furuie (project OH!YAMA), Catch My Beam (June 26th)

Organized by the 21st Century Museum of Contemporary Art, Kanazawa (Kanazawa Art
Promotion and Development Foundation], project OH!YAMA, Executive Committee of the
Toyota Choreography Award, and Toyota Motor Corporation

In partnership with Kanazawa Yuwaku Sosaku no Mori Center for Crafts and Culture
Co-organized by Setagaya Public Theatre, Setagaya Arts Foundation

Co-organized by Setagaya Public Theatre, Setagaya Arts Foundation

Sponsored by Toyota Motor Corporation

Under the auspices of Setagaya City

Creative development supported by the 21st Century Museum of Contemporary Art,
Kanazawa (Kanazawa Art Promotion and Development Foundation)




2009

Toyota Choreography Award 2008 Winner: Yukio Suzuki
Artist-in-Residence Program

June 15th-28th, 2009 at Theater 21, 21st Century Museum of Contemporary
Art, Kanazawa

» New work development
» Related event
Outdoor performance at Kanazawa Citizen’s Art Center (June 21st)

Toyota Choreography Award 2008 Winner Performance (Kanazawa)
Kingyo (Yukio Suzuki), The Edge of Words

June 27th-28th, 2009 at Theater 21, 21st Century Museum of
Contemporary Art, Kanazawa

Choreography: Yukio Suzuki
Performers: Nao Ashimine, Wakana Kato, Hirofumi Kawai, Arisa Kusumi,
Nanae Hayashi, Takuya Fujita, Etsuyo Yano, Akari Yuasa, Yukio Suzuki

Artist-in-Residence Program and Winner Performance

Organized by Kingyo (Yukio Suzuki), 21st Century Museum of Contemporary Art,
Kanazawa (Kanazawa Art Promotion and Development Foundation), Executive
Committee of the Toyota Choreography Award, and Toyota Motor Corporation

In partnership with Kanazawa Yuwaku Sosaku no Mori Center for Crafts s and Culture
Co-organized by Setagaya Public theatre

In cooperation with Ishikawa Toyota Sales Group and NPO Japan Contemporary
Dance Network (JCDN)

Produced in cooperation with Otomura Co., Ltd. and Kanazawabutai Co., Ltd.
Supported by The Saison Foundation

Under the auspices of Hokkoku Shimbun

Toyota Choreography Award 2006 Winner Performance
Tsuyoshi Shirai, THECO
August 4th-5th, 2007 at Theatre Tram

Choreography & Performer: Tsuyoshi Shirai
Music & Performers: Yusuke Awazu, Yugo Morikawa, Hiroshi Obiki,
violin sherber chair, Skank, Makoto Nomura

Organized by AbsT

Co-organized by Setagaya Public Theatre

Sponsored by Toyota Motor Corporation

Supported by The Saison Foundation and Japan Arts Council

©VYohta Kataoka

Toyota Choreography Award 2008 Winner Performance (Tokyo)
Kingyo (Yukio Suzuki), The Edge of Words
July 24th-26th, 2009 at Theatre Tram

Choreography: Yukio Suzuki
Performers: Nao Ashimine, Wakana Kato, Hirofumi Kawai, Arisa Kusumi,
Nanae Hayashi, Takuya Fujita, Etsuyo Yano, Akari Yuasa, Yukio Suzuki

Organized by Kingyo (Yukio Suzuki)

Co-organized by Setagaya Public Theatre

Sponsored by Toyota Motor Corporation

Supported by The Saison Foundation and Japan Arts Council

Creative development supported by the 21st Century Museum of Contemporary Art,
Kanazawa (Kanazawa Art Promotion and Development Foundation), Otomura Co.,
Ltd., and Kanazawabutai Co., Ltd.

Under the auspices of Setagaya City

©Kazuyuki Matsumoto

2006

Toyota Choreography Award 2005 Winner Performance
Maho Sumiji (Selenographica),

What Follows the Act & This endless paragraph

August 25th-26th, 2006 at Theatre Tram

Choreography: Maho Sumiji

Co-directors: Shuichi Abiru, Genta Iwamura, Koichi Sakota (What Follows the Act),
Daigaku Futakuchi (This endless paragraph)

Performers: Maho Sumiji, Shuichi Abiru, Koichi Sakota (What Follows the Act),
Daigaku Futakuchi (This endless paragraph), Hiromi Nikentani

Organized by Selenographica

Co-organized by Setagaya Public Theatre
Sponsored by Toyota Motor Corporation

A Kyoto Art Center Artist in Studios program

©lmasu Kawakami

Toyota Choreography Award 2004 Winner Performance
Yoko Higashino (Dance Company BABY-Q),

ALARM! -zero hour edition-

September 22nd-23rd, 2005 at Theatre Tram

Choreography: Yoko Higashino

Performers: Mai Kawasaki, Daisuke Yamamoto, Miki Ikehata, Mingo, Yoko Higuchi,
Kazuomi Kozuki, Yoko Higashino

Visual Director: Yohei Saito / Composer: Natiho Toyota /

Stage Art Director: Destroyed Robot

Organized by BABY-Q Dance Lab.
Co-organized by Setagaya Public
Theatre

Sponsored by Toyota Motor
Corporation

©Banri

Toyota Choreography Award 2002 Winner Performance
Osamu Jareo + Misako Terada, YURAFU
July 15th-16th, 2003 at Theatre Tram

Choreography & Performers: Jareo Osamu + Misako Terada

Organized by Jareo Osamu + Misako Terada
Co-organized by Setagaya Public Theatre

Sponsored by Toyota Motor Corporation

Supported by Japan Arts Council

A 2002 AI Hall Take a Chance Project co-production
A Kyoto Art Center Artist in Studios program

P Related event
Jareo Osamu + Misako Terada Workshop
July 17th-18th, 2003
Venue: Rehearsal Studio, Setagaya Public Theatre

Course for People with Dance Experience
This workshop was for participants with experience training in some kind of dance
technique and who wanted to expand their physical range in relation to dance.

Course for the General Public
This workshop was for anyone, regardless of dance experience, who has contact with
others in their work, and for those interested in the relationship with their body.

Organized by Setagaya Public Theatre
Under the auspices of Setagaya City

Toyota Choreography Award 2003 Winner Performance
Ikuyo Kuroda (BATIK), SHOKU -Full Version-
August 27th-29th, 2004 at Theatre Tram

Choreography: Ikuyo Kuroda
Performers: Minako Ueki, Maki Odawara, Ioe Shiina, Yukiko Doi, Yayoi Nishida,
Rikako Hanai, Tkuyo Kuroda

Organized by BATIK

Co-organized by Setagaya Public Theatre
Supported by The Saison Foundation
Sponsored by Toyota Motor Corporation

In cooperation with NPO Arts Network Japan

©Koichiro Saito




TOYOTA CHOREOGRAPHY AWARD

Related Events and Sponsored Performances

2015 Organization names and affiliations are written as they were at the time.

P Sponsored Performance
Kochi Performing Arts Festival 2015
Mikiko Kawamura, MIDNIGHT DREAMERS
November 22nd, 2015 at Kochi Museum Hall

Organized by the Museum of Art, Kochi

2013

P Related Event
TPAM in Yokohama 2013 (Performing Arts Meeting in Yokohama 2013) TPAM Direction Plus
Toyota Choreography Award Talk & Showing -amtmianeenn-

i TOYOTA
February 15th, 2013 at Yokohama Red Brick Warehouse 3F Hall CHOREGGRAPHY

AWARD

o e L

Part 1: Talk “What is expected of the leading choreographers of the next generation?”
Moderator: Atsuko Hisano (Program Director, The Saison Foundation) ePAK
Speakers: Katsuhiro Nakatomi (Director, Yokohama Dance Collection EX / Yokohama Arts Foundation),

Koichiro Takagi (Director-General, Toyota Choreography Award Secretariat)

Part 2: Showcase

Yu Okamoto, My Mexico

Wataru Kitao, Marina bay Sans

Kaori Seki, Hevellud duo ver.

Yuuri Furuie, OH! ’12

Organized by the Executive Committee of the Toyota Choreography Award and Toyota Motor Corporation
Co-presented by Setagaya Public Theatre, Setagaya Arts Foundation

Co-organized by Performing Arts Meeting in Yokohama 2013 Executive Committee
In cooperation with Yokohama Red Brick Warehouse Number 1 (Yokohama Arts Foundation) and NPO Japan Contemporary Dance Network (JCDN)

» Sponsored Performance
Kyoto Experiment 2013
Wataru Kitao (Baobab), Domestic progress 1.2.3
October 19th-20th, 2013 at Former Rissei Elementary School Auditorium (Kyoto)

Organized by Kyoto International Performing Arts Festival Executive Committee (Kyoto City, Kyoto Art Center, Kyoto Arts and Culture Foundation, Kyoto Performing Arts Center at Kyoto
University of Art and Design, Kyoto City Music Art Cultural Promoting Foundation)

2012

D Related Event
Performing Arts AIR Meeting @ TPAM (Showing 1)
Toyota Choreography Award Showcase of the Winners of the Next Generation Choreographer Award
February 14th, 2012 at Middle Studio, Kanagawa Arts Theatre (Yokohama)

Yoko Higashino, not part of humanitarian war from SLEEPLESS

Tsuyoshi Shirai, still life (excerpt)

Maho Sumiji, then, we are

Yukio Suzuki, Volatile body-EVANESCERE

Tkuyo Kuroda, OTARUDORI

Organized by the Executive Committee of the Toyota Choreography Award, Toyota Motor Corporation, and Japan Center, Pacific Basin Arts Communication (PARC)

Co-organized by Performing Arts Meeting in Yokohama 2012 Executive Committee
In partnership with Setagaya Public Theatre, Setagaya Arts Foundation

2011

» Sponsored Performance
Kochi Performing Arts Festival 2011: Stage Performance Series Vol. 65
project OH!YAMA, Catch My Beam
September 11th, 2011 at Kochi Museum Hall

Organized by the Museum of Art, Kochi

» Sponsored Performance
21st Century Museum of Contemporary Art, Kanazawa Performance Series
project OH!YAMA, Catch My Beam
October 29th-30th, 2011 at Theatre 21, 21st Century Museum of Contemporary Art, Kanazawa

Organized by the 21st Century Museum of Contemporary Art, Kanazawa and project OH!YAMA

2009

P Sponsored Performance
YCAM Performance Lounge #4
(Yoko Higashino) Yoko Kemumaki Dance Session #4, ALL LOVES YOU!
June 27th, 2009 at Studio A, Yamaguchi Center for Arts and Media (YCAM)

Organized by Yamaguchi City Foundation for Cultural Promotion

2007

P Related Events

Toyota Choreography Award Gala (Kanazawa)

July 7th-8th, 2007 at Theater 21, 21st Century Museum of Contemporary Art, Kanazawa

Osamu Jareo + Misako Terada, Odokimedoki Performers: Osamu Jareo + Misako Terada
Osamu Jareo + Misako Terada, It might be sunny tomorrow Performers: Kanazawa workshop participants
Yutaka Joraku, To Noricyan Performers: Shintai Hyougen Circle

Toyota Choreography Award Gala (Fukuoka)

July 22nd, 2007 at IMS Hall

Tkuyo Kuroda, SIDE B Performers: BATIK

Ikuyo Kuroda, Monica Monica - 6 butterflies Performers: Fukuoka workshop participants
Kota Yamazaki, Iruka’s madness (premiere) Performer: Kota Yamazaki

Toyota Choreography Award Gala (Tokyo)

August 4th-5th, 2007 at Theatre Tram

Osamu Jareo + Misako Terada, It might be sunny tomorrow Performers: Kanazawa workshop participants
Ikuyo Kuroda, SIDE B Performers: BATIK

Tkuyo Kuroda, Monica Monica - 6 butterflies Performers: Fukuoka workshop participants
Kota Yamazaki, Iruka’s madness Performer: Kota Yamazaki

Post-Show Talks: July 7th (Kanazawa), July 22nd (Fukuoka), August 4th (Tokyo)
Guest Speaker: Tatsuro Ishii (dance critic / Jury of Toyota Choreography Award 2006)

Organized by the Executive Committee of the Toyota Choreography Award; Toyota Motor Corporation; 21st Century Museum of Contemporary Art, Kanazawa
Fukuoka City Foundation for Arts and Cultural Promotion; Toyota Choreography Award Gala Fukuoka Performance Executive Committee

Co-organized by Setagaya Public Theatre

In partnership with Kanazawa Citizen's Art Center, and Kanazawa Yuwaku Sosaku no Mori Center for Crafts s And Culture

In cooperation with NPO Japan Contemporary Dance Network (JCDN), Japan International Dance Union (Kanazawa), and IMS Inter Media Station (Fukuoka)
Under the auspices of Hokkoku Shimbun (Kanazawa)

2004

P Nextage Related Events
Opening Forum
What is happening in American and British Dance? Dance Theater Workshop (USA) and Dance Umbrella (UK)
July 2nd, 2004 at Seminar Room, Lifestyle Design Center (Tokyo)

Speakers:

David Sheingold (Senior Associate Producer, Dance Theater Workshop, USA)
Val Bourne (Artistic Director, Dance Umbrella, UK)

Naomi Inata (dance critic and researcher)

Norikazu Sato (Director, NPO Japan Contemporary Dance Network)

Moderator: Kazuyuki Kajiya (Producer, Setagaya Public Theatre / Executive Committee member, Toyota Choreography Award)

Organized by the Executive Committee of the Toyota Choreography Award and Toyota Motor Corporation
Co-organized by Setagaya Public Theatre

Under the auspices of the American Center, Japan and British Council

In cooperation with NPO Japan Contemporary Dance Network (JCDN)




2016 [ XX &#HIRMARE | [F—F 1T XE |Next Generation Choreographer Award and Audience Award

ER EABB (OrganWorks)/ &
Shintaro Hirahara (OrganWorks) / Tokyo

1981 EdtiBEEEh. 2oV — IR EBRIDIT—2 > A dancer and choreographer, Shintaro Hirahara was
JhEEFIHEL. KREEAER. Carmen Werner, #xLLk born in Hokkaido in 1981. He has worked with the likes
S ORIV BIFA Y4 IRE KB EDIESRICHE of Shintaro Oue, Carmen Werner, Mirai Moriyama,
bB,E14L ZH 1 =— (OrganWorks) X =L E Condors, Theater Company lkiume, and Kentaro
KA TEE, BATE BEACEOBERENRRED Kobayashi. With his dance company, OrganWorks, he
EHEC AL TV, 11 FREEEEL 420 has performed both in Japan and overseas. He has also

_ worked with contemporary artists Chiharu Shiota and
NT4YaREFRAERE A SFE/NETH LR R

" Midori Harima. His awards include the Best Choreography
: " P57 TRl T R ARSI i
©<soe o R 16ERI% AL FTT7 (=TI RICCRIEIESHR Award at the Korean International Modern Dance
<o

o HRERVF-TA I AHERH 16EAFL 2 Competition (2011), Otaru City Cultural Award (2015),

R\ RFRE BE
Tr—JLEZHE, Next Generation Choreographer Award and Audience

Next Gen era tio n Award at Toyota Choreography Award (2016), and

\ ’4)71 Japan Dance Forum Award (2016).
~ AT R | Selected Works |
Choreographer Award TRCANALG I ot s o

) '\"’_’ X P [D#%] NOZOKI (2016) 5 dancers / 60min
\ AR 7 el T [TSURAJ (2014) 8 dancers / 70min

Winners '

7 2 2017 BAA>ZXT7+—7 L JaDaFo®E 2016 JaDaFo Dance Award 2016, Japan Dance Forum
F ¥ g 2015 /|MBMX{L2ERE The Otaru City Cultural Award
2011 BEERFES 422 T12a REFIRMEE  Best Choreography Award, Korean International Modern Dance Competition

kel
=
g
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3
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e
=
S
E)

FIVAT—UWHRHE REE .
EMEA  Yuki Shigematsu
oL E-mail : info@theorganworks.com

Nex tage Sp eCial Awa rd o”@@ http://theorganworks.com
Winner
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2014 XX HIRMAKRE | [F—F 1T XE |Next Generation Choreographer Award and Audience Award

N E£LF /KR
Mikiko Kawamura / Tokyo

1990F A EN AGENOZ L 51D, 11FEL
VEIRNA CIERERR, [ECrEPrDBEH,SE
TULTEELIBAZRDT T TIT IV
(Dance New Air 2014/ A HERRR)EHBNE
N2 ZDFEEE BIFICEETST BARTATA
NUNTCDINTA—T LA BERED Y3
ET17. BEROBG ZEGHIE L — IR H
BEEHIIRR. ARMEEA LY XLEE
2013-16FEEY1=7-71A—,

Selected Works

Born in 1990, Mikiko Kawamura began creating
dance at the age of 16 and started presenting
work professionally from 2011. Once described
as a dance enfant terrible who had fallen to Earth
from a faraway planet, Kawamura works widely,
not only in theatre spaces but also performing at
outdoor and live music events, music sessions,
musical storytelling, video work and music
compositions, and even lace-making. She was a
fiscal 2013-16 junior fellow at The Saison
Foundation.

[%IZ3ALD®EPAT ] MIDNIGHT DREAMERS (2015) 6 dancers / 80min
[4>F+—=3—] Inner Mommy (2014) 4 dancers / 20min

[ANUDLEE] Alphard (2012) 1 dancer / 25min

Other Awards

2015 #iE4> 2L 723> EX 2015 BEEBY RO BEFRERDI-ODERAT T AKERE

Jury Prize and The French Embassy Prize for Young Choreographer, Yokohama Dance Collection EX 2015

2014 ERMTRIGS 20135EE #HAE  Newcomer Award 2013, Dance Critics Society of Japan
2013 BA4 >R T74—7 L JaDaFo® 2012 JaDaFo Dance Award 2012, Japan Dance Forum

2012 TIVZ—VEIE T AE (32T R —-H L ZEFY)

JIFIZEAZF  Mikiko Kawamura
E-mail : info@kawamuramikiko.com

http://kawamuramikiko.com/

Elsir Foundation New Face Award (Contemporary Dance)

eweAlfey y :ojoyd

2012[ kK& E5IRFFFKE |Next Generation Choreographer Award

B &Y (B»HYPUNCTUMUN) / ER
Kaori Seki (KAORI SEKI Co. PUNCTUMUN) / Tokyo

Sm&N 7Ty NLIEZV ASRENEL
2, AT URT) - REIRD B R, BIFEE
B & ftA. 2003 FE LIERERRKRL. 13E(Ar S
"PUNCTUMUN) 837 FEIFEMCEIEM D&
REX LR RRIC R E 15 5. IREDSFIRELE
EERERICBAN(EREERNNTLE 12
FEHEREDOHMEICINERLZ 2OV T3
EFIRERDHDIEET T IAEREE . FEL
3% ALAT ST —TT—R201 2k %B IR
REABFEINI-NVEEHAE ATEREL
Z7#—7 I(JaDaFo)E 201658, AIEEA
VLA FI2014 -1 7EES 227 - 710—,

Selected Works

[% Z] Wo Co (2016) 7 dancers / 70min

[3OTFbub] Miroedetut (2014) 5 dancers / 75min
[739L%7%] Amigrecta (2013) 5 dancers / 50min

Other Awards

Kaori Seki began studying classical ballet at the
age of five and performing in modern and
contemporary dance from the age of 18 while
simultaneously also creating her own
choreography. She has presented her work
publicly since 2003 and established her
company, KAORI SEKI Co. PUNCTUMUN, in
2018. In recent years, she has developed an
interest in the ecology of humans, animals, and
plants as well as sensory functions, staging
work in Japan and overseas that incorporates
such elements as smell and other senses. In
2012, Seki was the winner of the French Embassy Prize for Young Choreographer at Yokohama
Dance Collection EX 2012 for Hetero, co-choreographed with Teita lwabuchi, and the Next
Generation Choreographer Award at the Toyota Choreography Award 2012. Her other accolades
include the Elsur Foundation New Face Award in 2013 and Japan Dance Forum Award 2016. She
was a fiscal 2014-17 junior fellow at The Saison Foundation.

2017 BAL>X74—7 1 JaDaFo¥ 2016 JaDaFo Dance Award 2016, Japan Dance Forum

2013 T Z—IVEE#AE (> 72K 5 — 4 ZEF)

Elsur Foundation New Face Award (Contemporary Dance)

2012 #REAZ XL T3 EX 2012 BFIRFARDAODERT T AKFEEE CERHEREDHIEICLY)
The French Embassy Prize for Young Choreographer Award, Yokohama Dance Collection EX 2012 (choreographed jointly with Teita lwabuchi)
2008 STRAKyk TR 77—K LAB20 Award, Yokohama ST Spot

B HUPUNCTUMUN  KAORI SEKI Co. PUNCTUMUN

E-mail : contact.punctumun@gmail.com
http://www.kaoriseki.info/

1yongem| eye| :ojoyd
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2010[ kX% E5IRFFFHKE | Next Generation Choreographer Award

R BRE(7O0Yz7hKM) / ®R

Yuri Furuie (project OH!YAMA) / Tokyo

HEAREHE 2006 EBRXDKELTFAZERUBTE
OA—REZRELEAN—ICIN(TAY I KIL) &iE
B0 OQF MR A XL IV RICTEREE Y 105E
A% ALFTFT4—TT-RICTRAEEIRNREES
B INETICNEFvyF v E—L]A2E[HAL
Lo TBI[FNZEAL | A3E[T780—] 165 [Zh
THHEESTIREERR, HINZ—RED RIFESL
. YR DN NETH T AOEE | IR,
NHK EF L[ &L\ DUz BN DIR AT - B A & BB D
BELF TV,

Selected Works

Born in Kumamoto Prefecture, Yuri Furuie formed the
dance company project OH!'YAMA in 2006 with fellow
graduates from the dance and dance education
course at Ochanomizu University. She was awarded
a Jury Prize at Yokohama Dance Collection R 2009
and the Next Generation Choreographer Award at the
Toyota Choreography Award in 2010. Her works
include the award-winning Catch My Beam (2011),
Everybody knows (2012), Holstein (2012), Fantasy
(2013), and Dance, Even So (2016). In addition to
project OH!YAMA'’s own performances, she has
choreographed and appeared in other companies’
productions, including The Glass Menagerie, directed
by Keishi Nagatsuka in 2012, and Found One!, an
NHK educational TV show.

[#A% L-T3] Everybody knows (2012) 5-9 dancers / 70min
[#%+vF %4 E—L] Catch My Beam (2010) 5-9 dancers / 20-70min

Other Awards

2009 R4 2723 R 2009 VOXF 24 <Compétition>+ BEEH
Jury Prize, Yokohama Dance Collection R 2009 Solo x Duo <Compétition>+

HREE  Yuri Furuie
E-mail : project.ohyama@gmail.com

http://projectohyama.net/

NYvH oj0yd

2008 [ kA& B5IRFFRE |Next Generation Choreographer Award / 2005 [#—F1+I>XE | Audience Award
#AK 1F# (YUKIO SUZUKI projects)/ &

Yukio Suzuki (YUKIO SUZUKI

projects) / Tokyo

1997 E T AN MEICTEH#1A%H. 00E LV E
BDORIEEEI &R, tERA0EHEBA DMK T
EEEREREL. LA THMIC. B OZEs5E
HETEIBRP LG F L SLOBREH
TLTWB MVHEHEXRETIVEEN. 32— v &
DEREIELEHTIo £/ FHA L ERDIR
T EBEC BEDHZANDT—TavThHE,
HREBREEABRICHML. BECBMERISTS
RBEEEABTEHERLERLTVWS 125
7522/ UMAL B [ Danse Elargie] T10#0
T7AFI)IMIREIEN =,

[#7&] Accumulations (2016) 5 dancers / 70min
[ZFDZH | The Rite of Spring (2015) 2 dancers / 50min

[ &1k5R] Volatile body (2012) Part 1[ EVANESCERE|1 dancer / 20-45min, Part 2[&h 4D B%E | The Witness 4 dancers / 40min

Other Awards

Yukio Suzuki began studying Butoh at the
Asbestos-kan (Asbestos House) in 1997,
beginning his solo dance activities in 2000. He
has performed in more than 40 cities around the
world, attracting audiences with his robust
physicality, flexible and sensitive dance, and
striking presence. He also appears in music
videos, works as a model, and collaborates with
musicians. Through his dance choreography
and directing for children as well as workshops
for people with disabilities, he freely opens up
his body and senses, developing wide-ranging
activities that produce dance that stimulates
personality and sensibility. In 2012, he took part
in Danse Elargie at the Théatre de la Ville in
Paris, where he was one of the ten finalists.

2012 #2277 —U#if 2011 HAIRFTRANZNM  The Best Rookie Choreographer, On Stage Newspaper

2012 /XU B Danse Elargie 771Xk (752 X)

Finalist, Danse Elargie, Théatre de la Ville, Paris (France)

2003 #HESTARYNFHR- 77—~  LAB20 Award, Yokohama ST Spot

LREHM Nao Ashimine
E-mail : kingyo.company@gmail.com
http://www.suzu3.com

0720q suoRBINWNOdY [¥E] :o1oyd
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2006 [ XX #ESIRFRE | Next Generation Choreographer Award / 2003, 2002 774 FJ Ak Finalist

B3 Bl (AbsT) / =R
Tsuyoshi Shirai (AbsT) / Tokyo

19984 (study of live works3g5gh) DEFILICS N, 06 F &) H/X=—(AbsT) &L TiEENERITA.
D MBS R ERERBLE I MM DL F IV IR RE FDFEMN TTEIND, T
R EMREEDIATRL— 3L bBEEBHICTI.ETAZLITOV VM LT AT 7 S M REE
ZEHBERIC/IZ—IMENBIHE MIGEHROTREMOESR, /- HARERBDFETHRIAL TV
T=7337 R ZBITo TNV,

Tsuyoshi Shirai established Baneto in 1998 and then formed a new company, AbsT, in 2006. He
has received acclaim for his sensitive and dynamic physicality and presence that communes with
objects, sounds, lights, space, and time. He actively collaborates with musicians and visual
artists. His video-dance project searching for possibilities of film and the body was a Jury
Selection at the Japan Media Arts Festival, organized by the Agency for Cultural Affairs. He also
runs workshops and dance classes developing approaches to the body through his original
methodology.

[ ON-MYAKU 2016 -see/do/be tone-|(2016)
1 dancer, 1 pianist and 1 media artist / 90min
[THECO-%'31] (2006)
1 dancer and 4 musicians / 60min
[EE, slide, & .] mass, slide , & . (2004)
1 dancer / 30min; 60min

2007-2012 BARY > 274 =7 s
JaDaFo# 2006-2011
JaDaFo Dance Award 2006 and 2011,
Japan Dance Forum

2006 ZEF#FTRIBS 2005FFE #AH
Newcomer Award 2005,
Dance Critics Society of Japan

2000 N=aLEFRAE (77X)
HRTI9NTr—L FoafVipHEEaE
Prix d'Auteur du Conseil general de la
Seine-Saint-Denis 2000 (France)
National Consultative Committee Prize,
Yokohama platform, Choregraphiques
Internationales de Seine-Saint-Denis

SR (NTTUR)

Koichiro Takagi, HiWood

E-mail : takagi_hiwood@me.com
http://shiraiabst.wixsite.com/
tsuyoshi-shirai-abst

[ellys oAy :ojoyd
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2005 kA& HES5IRFFRE | Next Generation Choreographer Award

Bi# FH(EL/FF574H)/ B8

Maho Sumiji (Selenographica) / Kyoto

BAHARNZOMRE, OGS EFEEHSICEARNT
PRAFTR. LY —ELTDIFEETEA, 1997 FERILLE B
—&L /T TT49) R IR REBD 5. ML
TEmBI EBB L B HRBRIFEREREL. BBICSIRLER
REFRTBERTHERERIF T 2Ty MERZES
IS VAR T —TERDIRGOFH T TI2Z AFY
2 BE F-RNSVTEDH L RTL AT (INIVTHIER
ZEERFIF ABEFEBICEEEST HBO AN 20 S
MY 2ERESHEIET 31, 3502 BA2UBEHEIC
TN =FETIHE 2EER TS, KEREFRKF.
REFERP RIEERKFIFREHEAM,

Selected Works

[&ZLAIZ] eternity (2017)2 dancers / 60min

Originally a classical Japanese literature scholar,
Maho Sumiji started dancing professionally after
many years of dance training both in Japan and
abroad. She formed a dance company,
Selenographica, with Shuichi Abiru in 1997, and has
served as its director ever since. Characterized by its
sensitive creativity and precise yet delicate physical
control, her work encourages audiences to form their
own interpretations. Her practice has largely focused
on duo pieces but has also encompassed solo and
ensemble works. Selenographica has performed at
dance festivals in France, the UK, South Korea,
Australia, and more. Her recent work has seen her
create dance pieces with local communities and led
workshops and outreach programs for more than
350 educational institutions. She teaches at Osaka
International University, Kyoto Seika University, and
Tenri Health Care University.

Fé%tﬂ%ﬂ@ﬁﬁﬂﬁ] Rhapsody of Fins and Legs (2012) 3 dancers / 40min; (2016) 2 dancers / 50min
[Zh&§3& 2012] What Follows the Act 2012(2012) 3 dancers / 40min

FILLE 48—  Shuichi Abiru
E-mail : info@selenographica.net
http://www.selenographica.net/
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http://www.selenographica.net/
http://shiraiabst.wixsite.com/tsuyoshi-shirai-abst

2004 kK& BSRMARE

Next Generation Choreographer Award
REF H#F

(ANTIBODIES Collective) /
REB

Yoko Higashino
(ANTIBODIES Collective) /
Kyoto

2003[ RREEIFEHARE | [F—T 1T XE | Next Generation Choreographer Award and Audience Award

EMl Bt (BATIK)/ EX
Ikuyo Kuroda (BATIK) / Tokyo

2002F LM DH L ZAAIN=— (BATIK) 553, =
BIERIE[TEERN TEHIEES | [SHOKU] [~ 2k
AT BEBATNLINT Iy T BB~/ h 8
Z—ELT BT RO T ORI —F L ZADRBE DK
PTIRDZE IS EDS BB ETT TS, BFER
FRETBVODIBH TEIFIv IR L BBUPED
AR BEFEIEAEV D& Jv IV EBZATHHIATY
3. BB AKX EHA. FESE. fAMEL K4
T—T4ARED T I—32H %\, Dance Umbrella (1
FYR)NRXFTEILF—L(12UT)EIILD. BAHA
EHEIT,

Ikuyo Kuroda founded the all-female dance
company BATIK in 2002. The company’s major
works include Flowers Flow, Time Congeals,
SHOKU, and Pendanteve. With all its dancers
trained in the foundations of classical ballet, the
group develops a highly particular practice within
the diverse range of contemporary dance styles.
Kuroda’s radical and dynamic choreography pushes
the dancer’s body to its limits, connecting with
mankind’s primary impulse to dance and attracting
audiences from across different dance styles. Her
various collaborations include with Norimizu Ameya,
Akira Kasai, Hideki Noda, and Kazumi Kushida.

BININ 8xNsieq :olon

BATIK has staged its work overseas at Dance
Umbrella Festival in the UK and at the Venice
Biennale.

elRH Olyoes :0joyd

REAR-ZY— 10 H5E > XEHRD S, 2000
~14F%¢(Dance Company BABY-Q) #=%
FEERRENCTEESEREHAREKT S,
15FEREICHM %L, (ANTIBODIES
Collective) #ZERNAT TN FEfER. &
T IIE2ERZ DT —T A AREED I Kinh) i
BERAEMERPIRZL -3 2BI5 P
EMEE. AN LETHRRL TV BB ATIE/NR
HOLY C-60%°31—T v eDBIE Y 3%
ZHERT 2. T8 Y —BROWSY, EK
HE DBIGICTHEBOEELICIRSU-EE%E
EEL TS,

[ THE RELIGION OF BIRDS] (2017)
6 dancers / 45min.

[EF5&-T\5] Meeting-Melting (2014)
2 dancers / 130min.

[H1-38% L 3% | OTARUDORI (2012)
10 dancers / 180min.

2010-2015 BAA > ZXT7+—7 L JaDaFoE 2009-2014
JaDaFo Dance Award 2009 and 2014,
Japan Dance Forum
2006 ZMFMFRIBEE (2005F )
Dance Critics Society of Japan Annual Award 2005
2004 HAHAZME ¥4 XY K-k
Asahi Performing Arts Award and Kirin Dance
Support Award
2002 Z>a>MV-aLI 57497 T TIvFoaF )b
Ryt —X 4> RZ HEERT T VR T4 — L
FoatVipEaR
National Consultative Committee Prize,
Rencontres Choregraphiques Internationales
de Seine-Saint-Denis, Yokohama platform

BATIK
E-mail : info@batik.jp
http://batik.jp

Choreographer and dancer Yoko Higashino
started dance training at the age of ten. She
led Dance Company Baby-Q from 2000 to
2014. She then moved to Kyoto and formed
ANTIBODIES Collective with musician
Toshio Kajiwara in 2015, presenting
large-scale stage performances and
installations at theatres, art museums, and

07200 uonBINIBASY [{E%%):0104d

outdoor venues with 25 artists from various
fields. She has also performed for the music
band HOLY C-60 and participated in
numerous musical improvisation events. As
a dance educator, she runs workshops for
dancers and schools with a focus on local

[BMEHI8%EE | UNIVERSAL MODULATOR (2016) 10-15 dancers and 1-2 musician / 60min
[Dugong] (2015) 10-15 dancers and 1-2 musician / 70min
[E/G] (2007) 1 dancer and 1 musician / 50min

2010 #EHFAT RGBSR 2009FE #AH

Newcomer Award 2009, Dance Critics Society of Japan
2005 #4207 a3 R 2005 #iEVAXT 14 (Compétition)+  REATFUS AR H

Yokohama Prize for Brilliant Future, Yokohama Dance Collection R 2005 Solo x Duo{Compétition) +
2005 #EEIFHE2005 RE =itz 2—E A M E FF

Theatre Project 2005 Theater Art Award, Kyoto Art Center

RE#T Yoko Higashino
E-mail : info@antibo.org

http://antibo.org/

community revitalization.

eAoBIyo3 ninz| [SayIg 40 NOIDITIYH FHL J:030yd



http://batik.jp
http://antibo.org/

2002 XX & HEIRMNRE | [F—FT 1T XE ] Next Generation Choreographer Award and Audience Award

(FHERE+FHAZZ Osamu Jareo + Misako Terada)

WERE 2 / KR
Osamu Jareo / Osaka

1991 EFMARTEL L XLy ek, 04 E T EHE
AL R 32 G & . 08 F & X AL T #E XM K B S it
BRIEICT AN FiRTE. B FEIFVOFEBEFH O
(S RV DENWNEBIHT17/3¢D [ Thikwa + Junkan
Project] (RS hyL 7 EBBETF). RER-BEED S
FHEED[EDEDH LR BER-BHEBED[RIOEE
W2 R GEOBENEEMRE [ AR EHDO DI
h3 | AOIRM-HELEZHFEICHE NN LEEIZERL
TWB EBI[BAKR—LTEEN(EDEDE LX) —
BLZDEOB NEDSOB—] (BA) o

Selected Works

Osamu Jareo established a dance unit with Misako
Terada in 1991. He was awarded the Kyoto City Art
and Culture Special Promotion Prize in 2004. He
studied in Berlin on the Program of Overseas Study
for Upcoming Artists, organized by the Agency for
Japan Cultural Affairs, from 2008 to 2009. His recent
activities have focused on solo work, collaborating
on the Thikwa + Junkan Project (dramaturgy by
Nanako Nakajima) with a German theatre company
for the disabled, creating the Totsu Totsu Dance
project with elderly people in Maizuru, Kyoto, as well
as The dance that was born in my house. with
musician Makoto Nomura, and choreographing and
appearing in the film Touching the Skin of Eeriness,
directed by Ryusuke Hamaguchi. His writings
include the book Slow Dance at Nursing Homes:
Like Dance, Like Nursing Care.

[RhoEEN/-Z2Z] The dance that was born in my house. (2014) 1 dancer and 1 musician / 50min
[&DEDH ] Totsu Totsu Dance (2010) 1 dancer, 1 musician, EAFR—LABHH\E/XT+—<7—15% / 85min
BIF 7«7 /\+1EB®R A 17k Theater Thikwa + Junkan Project (2009) 8 dancers and 1 musician / 80min

Other Awards

2004 REBHMEMLALEERIIEEE The Kyoto City Art and Cultural Special Promotion Prize
2002 TORIl AWARDAE The Prize of Grand Prix, TORII AWARD

&R 3  Osamu Jareo
E-mail : jareo37@yahoo.co.jp

http://www.osamujareo.com

LIO|N OMLIB|\ 80UB( NS}0) NS1o) [¥~gcc?] :0joyd

2002 RRXEBEIRMNRE | [A—FT v XE | Next Generation Choreographer Award and Audience Award
(FERE+FHAZZ Osamu Jareo + Misako Terada)

FH H#&2 / RE
Misako Terada / Kyoto

Y ENTFy TN TEFRABTESEHT
ATFI—RNLTICT AHBREOEEL /-
V—ICZHERE NN FLVEREES XL =k
ZHERUERA TIERESRR, 02F 3% aLAY
Z74=T7—K2002(ZT RICEHEIIRGRE.
F—F1 I REEATIVEE, FR16FEE REM
=M ALAERI R E . 06 F LIRE Y MR BN £ 514
U IBEOF WU T aFEl EHEURMT R
BEICHE 07 FVOERIEE | A3FEIIL—T
ER[7YUT | 18ESANDIRMARICEZVOMER
[BEIEIERR THT IV R FEFISF )T+
NERFESEBRREDEVEICEFN 55,

Selected Works

Misako Terada studied classical ballet from
childhood. She performed the major repertory
of Jun Ishii at the Ishii Academie de Ballet
from 1987. In 1991, she formed a dance
group with Osamu Jareo and performed
domestically and internationally. She received
both the Next Generation Choreographer
Award and Audience Award at the Toyota
Choreography Award in 2002, and the Kyoto
City Art and Culture Special Promotion Prize

in 2004. She moved into solo performance from 2006, appearing in the work of Setsuko
Yamada, Zan Yamashita, Tsuyoshi Shirai, and Akira Kasai. Her major work includes the solo
piece AION in 2007, the ensemble dance Aria in 2013, and Trilogy, a solo piece by three
choreographers, in 2018. She has established a reputation for “high-resolution” dance that

develops academic techniques in very original ways.

[=&8{E] Trilogy (2018) 1 dancer / 20min 4+ 35min + 30min

[71)7 ] aria (2013) 5 dancers / 60min
[#&] AION (2007) 1 dancer / 50min

Other Awards

2004 RERH=MILALAEFIIEIE  The Kyoto City Art and Cultural Special Promotion Prize
2002 TORIl AWARDAE The Prize of Grand Prix, TORII AWARD

AN Yusuke Hashimoto
E-mail : gravitational@me.com
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http://www.osamujareo.com

Nextage Special Award Winner

2008[ 27 AT —4RIE | [#—F 1T XE | Nextage Special Award and Audience Award

KENTARO!! (R5RELECTROCK STAIRS)/ &®
KENTARO!! (TOKYO ELECTROCK STAIRS) / Tokyo

HLZH2INZ—(HRELECTROCK STAIRS) £,
HIPHOPZ D ELZAN) =N AT Z oy P B N—= &
LEDSH AZ1IEEN =6 DD S BN - R A TR %R
FH BEEBHD-Z LRI —-Dy 7 - BBEIFENLEHD
FTEMETERILMEY, EELHRICERICRBMEIETY
3, UMz A /)T ELTERATE Y —IRIFR
ELTRIGGEEL. vA- A X Z—HICEVFHEEE T
W3,

[B1#] Island Shelf (2015) 5 dancers / 60min
[OEUVEVEN ] Hitobito Hitori (2014) 1 dancer / 70min

KENTARO!! is head of the dance company TOKYO
ELECTROCK STAIRS. While basing his dance
techniques on street dance, with a specific focus on
hip hop, he has developed his own dance that
avoids rigid stylization. He composes his own
songs, dance music, and cinematic music, and uses
them in his dance along with elements of language.
A self-professed member of a minority, he works as
a dancer and choreographer both in Japan and
overseas, and has received much acclaim for his
solo and group practice.

[BWT.»W&DKA] Send it, KAIBUTSU-kun (2011) 7 dancers / 75min

Other Awards

2010 BAA >R 74—7 L JaDaFo® 2009 JaDaFo Dance Award 2009, Japan Dance Forum
2008 #EZ 2O 3> R 2008 VOXT 14 (Compétition) + HFRERD/HDERT T AAELEE
French Embassy Prize for Young Choreographers, Yokohama Dance Collection R 2008 Solo x Duo {Compétition)+

2005 BRI ARH#2 4 ZNH—ILAKE IiERE

Hiroshi Koike Prize, Dance Bazaar Award section in Tokyo Competition #2

KENTARO!!
E-mail : hey@kentarock.com
http://www.kentarock.com/

OMeueY| OUBUBI UNY-NSLNEIVY I PUBS [YyC v\ 2] :0joyd

F—T1IVRE TEE

Audience Award

Winners

7Z714FIVXb

Finalists
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2016 774 FUXb Finalist

2/l &% (Murasaki Penguin) / ¥K=—

2016 774 F YA} Finalist

L8 BE/ TH
Narumi Ueno / Kyoto

1991 ERMIFEFN D LN IF97N\LIE
FRN2ERHEHEMAZES XM ERZE
¥, 145E 1L NPOiEADANCE BOXEfE[E
NE2EZ@MFEIM IRARI-XET. 16
F[FICIT<E N Ivol. 6| A AEICTY/OESR
R CALEMEZEOENICET . TRIZFED
IEASE B ES L WMERBIEEBIE T,

Born in Kyoto in 1991, Narumi Ueno studied classic ballet in childhood. She
graduated from Kyoto University of Art and Design in 2012 with a degree in
performing arts. In 2014, she completed the dance program at Japan Dance
Study Abroad @Kobe, organized by the Agency for Cultural Affairs and NPO
Dance Box. She presented a solo performance at We’re Gonna Go Dancing!! Il
Vol. 6 in Kobe in 2016. She aspires to create work that is unconventional while
nonetheless carefully and meticulously made.

EHFE  Narumi Ueno
E-mail : hiba.robert325@gmail.com

[under] (2016 recreation) 5 dancers / 20min
[#55= ] The lounge (2016) 1 dancer / 20min
[under] (2015) 5 dancers / 60min

Anna Kuroda (Murasaki Penguin) / Sydney

ERR AXIBHE BN =—72F. EHOBEEEFORAEIMAIC S h 2R R EMICE). 8 lr DiRiF s X Lk
BO, AL FHRBEAEERFENEZE%. Salzburg Experimental Academy of Dance (#—ZR)7) ICTHE L AEZER,
2010F Y YL R VIV F AT 17 7 —71ZbDavid Kirkpatrick&# > R - Z 4B - BR - K- 1> X2L— 3 5N X EEENT 57
Jb—7"(Murasaki Penguin) 3L 6 _Ef. S47/1874—< > 2&FLELEEWVCERTARRBICESESVTEEIL TV B ED
RRERICHY 2T/INT—N\JRT7—Yt>2—Near x Far 2017[Sitl. > HR—IL1 41K 7782017 [Motion Theoryl 7 %5,

Anna Kuroda is a dancer and choreographer based in Western Sydney. Her movement practice focuses on sensitivity to
internal and external air flow around the body, sharpness, fragility, and unique rhythm. Kuroda completed a Bachelor of
Movement Science at the Japan Womens College of Physical Education, before continuing her body training at the Salzburg
Experimental Academy of Dance, Austria. In 2010, she began collaborating with the sound and multimedia artist David
Kirkpatrick as Murasaki Penguin. Their work crosses cultures and the boundaries of dance, sound, video, electronics, and
large-scale installations, with a focus on interactivity and live performance. Their recent output includes Sit, commissioned
by Casula Powerhouse Arts Centre’s Near x Far Exhibition 2017, and Motion Theory for Singapore Inside Out Festival 2017.

[ Window] (2015) 1 dancer and 1 AV artist / 20min
[Moon] (2012) 1 dancer and 1 AV artist / 20min
[Shima] (2011) 1 dancer and 1 AV artist / 20min

2012 7—Y/\T 2012 &I IN—T -1 H> N Z—E (F =25 7)
ArtsHub 2012 Innovation Award for a group, organisation or
company (Australia)

EHEAEFE  Anna Kuroda
E-mail : info@murasakipenguin.com
http://www.murasakipenguin.com
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2016 774 FYXAb Finalist

#Zig MIsE (Zusi) /7 EW
Tsuyoshi Morisaki (Zusi) / Toyama

=B E IR EHER £ $ N, 2001 #'
FELVBRPTHHBRRALADS.09F B
£ (Z081) BB TS ARE |
HERECEUTEZCOVDTER] —m
EEBEITO. BA S B 77/ e
OV—. X1k A, 2O SHHHEET,

IMESLION '\usomsi :ojoyd

Born in Toyama City, Tsuyoshi

Morisaki started his self-taught

dance practice from 2001. He formed the group Zusi in
2009. Lacking any substantial dance experience or career,
he creates his works freely and without fanfare in Toyama.
His body regurgitates nature, science, the environment,
technology, culture, and people.

photo: [Tomiko To Tomiol Tsuyoshi Morisaki

[ Tomiko To Tomio] (2017) 3 dancers / 20min
[—f&3E & 1ktE] One hundred million light year (2015) 1 dancer / 20min
[BAnN] Opened (2014) 1 dancer / 18min

FIBREIs=  Tsuyoshi Morisaki
E-mail : zusi3656@icloud.com

https://www.zusi.space

Selected Works

[NyEZIHDEN T #] Snow haze of peppilaica (2016) 5 dancers / 70min

[RIWT7H . FEZX X+ yh] As spring scat she was crying (2014) 1 dancer / 60min

#IUET) Ayano Yokoyama
E-mail : yyyy@yokoyamanaa.com
http://www.yokoyamanaa.com
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2016 774 FYZXb Finalist

# 1L &7 (lal banshees) /&R
Ayano Yokoyama (lal banshees) / Tokyo

RBEHS HLVEISEL LR
EIRDB. FRLIE, EATEEOMIC
BEFREINTH—T 2 ZEFTH, 20094
£V (RRELECTROCK STAIRS)
A N—=ELTERALERICHE,
VATODEE DM, 3E—RF X1
—yb{CRUSH THE TYMKS) &L T #4273 3> EX2012
ALNRTF493 1 T4 FIRAMIBH 16 EBEY EEET S (lal
banshees) (7 /N> o—X)EHEBT . TRDFEET 72Ty 7 (ZHVEY)
ZUTBRRICRT S EMNZ 2B T3,

nsjewese | oxeAy :ojoyd

Born in Nagano Prefecture, Ayano Yokohyama started studying
modern dance from childhood. After she moved to Tokyo, she
worked on the stage and performed with musicians. She joined
TOKYO ELECTROCK STAIRS in 2009, appearing in all its
domestic and international performances. In addition to her solo
practice, she has formed a three-piece dance unit, CRUSH THE
TYMKS, which was a finalist of the Yokohama Dance Collection
EX 2012 Competition I. She launched another group, lal banshees,
in 2016. Her work embodies musical dance that extracts the
everyday in a fantastical way and then returns it to reality.



https://www.zusi.space
http://www.yokoyamanaa.com
http://www.murasakipenguin.com

2016 7714 FJXb Finalist

EE & (EEen) / mE-/NY

Hisashi Watanabe (ATAMA TO KUCHI) /
Kyoto & Paris

20MOBIP T T ULTEIBED B, F
B THEEEICRIT v TIZARBD
MR R U L B EAAEER(EL /-
TREDEIEEREK EEDOKEZP Y —
HATIREV, R BFEM-EFEELT
DI+ TV T ERAL TS, 2015F S+
TV ThN=Z—(BEO) ERE.F >

eb| ohy :ojoyd

A D% TV Y —HADEREHEAZ R0 5EBEERD5. BFICIIEFIDOHRIBEZ T KAATHR/ I ZMBIS CORMAEETI 16FR. T7ANEN,
S-OyNBFEDT RTINS HRIE RET7D 7 -3 -0y /eI HFILR TEEN R,

Hisashi Watanabe started teaching himself to juggle from the age of 20. Making free use of his limbs, Watanabe uncovers the animal nature of
mankind in juggling, searching for unique movements that harness handstands and flexibility. He endeavors to develop a juggling practice as a new
philosophy and form of expression using the body that differs from existing street performance or circus. Founding his own juggling company,
ATAMA TO KUCHI, in 2015, he has attracted attention from areas that transcend the boundaries between dance, juggling, and circus. He presented
a solo show at Kanagawa Arts Theatre in 2016, catapulting him into the limelight. He relocated to France at the end of 2016, and has been invited
to perform at many festivals in Europe. He is today based internationally, particularly in Asia and Europe.

[Solaris| (2016) 1 performer and 1 dancer / 30min
[WHITEST] (2016) 1 performer and 1 juggler / 60min
[#&DA] Inverted Tree (2015) 1 performer / 20min

-
T, A -
[$£55] contact point (2017) 1 dancer / 60 min
[H7zLDWBIEAGFELTE] My Favorite Paths (2015) 2 dancers / 60 min
*HARSHEMEBEEDIE  collaborate with scenario writer Tomoyuki Takahashi
[EZHTEENT EZHTEST, | born somewhere, live somewhere. (2013)
4 dancers / 30min

AH¥ZE  Reina Kimura
E-mail : 017kimura@gmail.com
http://017kimura.tumblr.com/
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B i Hisashi Watanabe
E-mail : atamatokuchi@gmail.com

http://atamatokuchi.com/

2014774 F Y Ah Finalist

xH BE/ RE-WPF
Reina Kimura / Tokyo & Kobe

ERMHEE . RREEARLINLI L L&A
O E Y —ELTiES), 2008 F LW #k#E+ DSioned
Huws (1¥1JX)D7'OY 7k Aomori Project] 1310
FREIChINS Y — KRR ELTHARE. B Y
T—FIZS M. 125 X1LF-NPOiE ADANCE BOXE
E[ERNSZAEF@MF IR RI-I—HEF4E,
HEA 2L 723 EX 201477140 F) X0, I E BE
T—=htE2-2014FETFTHHLI TN T—T1Zh,
T Xv T %2016-178M BTV T 22X T
Syh7+—L 1@ HOT POT7AY 54 &F# 2017
BE RIEPERILBVTOEFOEILRIRE. ADTEYAICEKES S RE
BT THRIEEHATVSEETIE MEICIRYMIZEEAESEED S
ANRVFIIZZENEREBEL TS,

—
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Born in Aomori City and based in Tokyo, Reina Kimura began training in ballet
and modern dance when she was four years old. She has participated in Sioned
Huws’ Aomori Project as a dancer and co-choreographer for ten years since
2008, touring Japan and overseas. In 2012, she was awarded a scholarship for
Japan Dance Study Abroad @Kobe, organized by the Agency for Cultural Affairs
and NPO Dance Box. She was a finalist at Yokohama Dance Collection EX
2014 and a resident artist at Kinosaki International Art Center in 2014. She took
part in ART CAMP TANGO 2016-17. Her work was invited to the 1st HOT POT
East Asia Dance Platform at Hong Kong 2017. Based on her interest in how
bodies change in different environments and language, she endeavors to
research and create dance in various regions. In her current work, she
reconsiders the difference between choreography for her own body and others.

g eAulys sel) papeau [EoeE ] oloyd
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[/\Z:kOkL/ L] Harahorohirehare (2015) 1 dancer / 40min

B2 8k FRIEND] (2013) 14 dancers / 75min

[EWHW~T 11T ZAET LI E~ | SAIAl -Shakespeare* Recipe- (2011)
11 dancers / 75min

2015 FE46EERMPTFRIFS 2014FE FIAH

Newcomer Award 2014, Dance Critics Society of Japan
2015 #OEAARL X T7+—7 Lx JaDaFo# 2014

JaDaFo Dance Award 2014, Japan Dance Forum
2013 EANEHEHS EFRERIV-IVREFH

Young Directors Contest first prize,

Japan Directors Association

ZZX4EEA Takuro Suzuki
E-mail : chairoi.plin@gmail.com
http://www.chairoiplin.net/

2014 774 F A Finalist

IRIR &t (42983 0J) / KR

Yuya Tsukahara (contact Gonzo) / Osaka
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2014 774 FJAb Finalist

Z2ZXF B (Fr14O47)Y) / BR
Takuro Suzuki (CHAIiroiPLIN) / Tokyo

PRITRSBHER - —, 2> XA/ 3=— (CHAIroiPLINY
EFE A AN Z— (AR ) R B MiRE 2L
723 EX2011# AR R ERPI4ERNE . 54060 iRt
FRBEHAE FEOAMAARS X T+—FLE BHFEH
RIAL7—IL2013REFE . E3MHHEAXEM 77—
KR BELEEMEHFIRENZ ALAT ST —T T —
K2014774F VRN T4y 7 K57 7L [PANORAMA
FiEM AR EHR. FNSTHELLENTVHIELTI,.
2016 EEARBHAEA YL LBHAY 22771
O— FR27TEEXLTR 7D 7 XL HifE, ZEEEM
KREBRIERT V1 ZRIERENEM. EFE L2 EIEE S EA.

Choreographer, director, and dancer Takuro Suzuki is head of the dance
company CHAIiroiPLIN as well as a member of the dance company
Condors. His numerous awards include the Outstanding New Artist Prize at
Yokohama Dance Collection EX 2011, 46th Newcomer Award (Dance Critics
Society of Japan), 9th Japan Dance Forum Award, First Prize at the Young
Directors Contest in 2013 (Japan Directors Association), 3rd Setagaya City
Art Award Hisho in the Theatrical Arts Division, and a finalist for the Toyota
Choreography Award in 2014. As a dancer, he has appeared in the TV
programs Kohaku Uta Gassen and FNS Kayosai, and in Philippe Decouflé’s
PANORAMA. He was a fiscal 2016 junior fellow at The Saison Foundation
and a 2015 East Asia Culture Envoy for the Agency for Cultural Affairs. He
also teaches in the Scenography Design, Drama, and Dance Department at
Tama Art University as well as at International Culture School.

{contact Gonzo) 2006 F1ER B EIFRIEWICENFE R . ARDEREESET I MENDHINES
REIBEEL . BIER 5 /T 4 — < > ZER PR B E{ESR%EHI{E, contact Gonzo&ld. EHIDEFFTH
BERBFICHESDBRTIHERDBIHFTHHY). ZOERICGIUN HZ. BIE. EBEFIEEH -5 TR
BES A RWERE100XOTHEIITEACER Y IUTOMEEBUEY B[ -7 %5
FORAN—IREIM, =5 REUE. M BIRB. NAZED4Z A2 N—3BLIZEWTHZRAZTh DS

jwinsye eAnye] :ojoyd
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Founded by Masaru Kakio and Yuya Tsukahara in 2006, contact Gonzo creates improvisational
performances, videos, and photography that strive to construct a unique style of idyllic sublimity
based on physical collision. The name of the group also refers to the original methodology that it
uses in its practice. The members are currently building their own office while conducting various
experiments, such as tests to propel fruit at a human body at speeds of 100 km/h, and developing
“Mountain Surfing,” whereby they slide down slopes. The present members are Yuya Tsukahara,
Keigo Mikajiri, Takuya Matsumi, and NAZE. Each member is also individually active in different
fields. Tsukahara has received support from The Saison Foundation since 2011.

Selected Works

[ xapaxnannan] (2014) 11 performers / 65min

[RE#F% 3 MM BES ] a rain shall come when you shoot a bear (2013) 7 performers / 60min

*BHARA YN EDESE collaborate with photographer Takashi Homma
[the Abstract Life] $5>K+/87+—<>2 sound performance (2012) / 65min

Other Awards

2008 ABR/NTH—< 32T - T—Y- 4yt 720@PAMO AWARD K E

Grand Prix “720@PAMO AWARD”, Osaka Performing Arts Messe

2008 ABRAFILREEM 42— ERAREILZT M TOVIIMKE

Grand Prix “Jiro Yoshiwara Memorial Art Project”, Osaka Contemporary Art Center

R Yuya Tsukahara
E-mail : contactgonzo@gmail.com

http://contactgonzo.blogspot.jp/

nZexIysoA enou| [ueuueuxedex | :ooyd



http://017kimura.tumblr.com/
http://www.chairoiplin.net/
http://atamatokuchi.com/
http://contactgonzo.blogspot.jp/

[ Urban Folk Entertainment] (2015) 1-10 dancers / 100min
[ Butoh House Mix] (2014) 2 dancers / 30min
[syzygy] (2009) 2 dancers / 30min

2011 #REA XL U3 EX 2011 HEEH
Jury Prize, Yokohama Dance Collection EX 2011
2011 72T 4/NV/b=Fa—RFETATTL F/TTT—K
F/T Award, Festival/Tokyo

BFULA Pijin Neji
E-mail : pijinneji@gmail.com
http://pijinneji.blogspot.jp/

2014774 FJAB Finalist

FER B(KDH/NTr—7R)/ EF

2014774 FJ Xk Finalist
BF ULA /B8 |
Pijin Neji / Kyoto 4
2000EHNS04FEFTAERBLREICFIBL. BEFRRICAIE T3,
ERTEOLN-SHFMETIC. BROERICHMENET7TO—F
ZLAVOZ 2 A EICIR- IR ERERKT 5.
AR EENEY LI 2015-16 EES 1277
O— 16FE 77T —Y > T7%—[0ur Masters - + HE
Fa1L—&2—(FE- M),

Pijin Neji was a member of a Butoh company Dairakudakan
and studied under Akaji Maro from 2000 to 2004. Based on a
physicality developed through Butoh training, he approaches
his body microscopically in his solo work and treats bodies
materially in his choreography. Neji was a fiscal 2015-16
junior fellow at The Saison Foundation and a curator of the
Our Masters—Tatsumi Hjikata season at Asian Arts Theatre in
Gwangju, South Korea.

0720q [XI)y 8SNOH yoing |:o30yd

Kaoru Norimatsu (FUTOME performance) / Fukuoka

|
19828 BIER 4 TN, MILARZE L XEEER QOFHAAAHE(KROH/INTA—T LX) BIERK. LIEL TOERE RS 'i"‘j
EHL TV S, BLARTIES 1 F IV ZER BT MO /NS EA NP BN EA ST SESELE TIERERET |
D1 2FELEMAIEEML S ICEE GEE. -0y /ST I T TORBRTIRATAINIVHSDBILE R B TOEE
DHESHIEZ TS, BTy —I3 [# <],

Kaoru Norimatsu was born in 1982 in Ehime. After graduating from Okayama University, where she belonged to

<
“fll ”Ilil

| |r
|II|'I|I|IJI ||

the dance club, she formed FUTOME performance with Emi Tetsuda in 2009. She has since choreographed and
directed all the works for the duo. She has presented her friendly and dynamic style of dance at various venues,
from small events in regional areas to theatre stages. Norimatsu has been based in Fukuoka since 2012 while also
touring to international festivals in Europe and Asia. Her motto for her practice is to enjoy creating dance.

07700 J8yy [ :010yd

[iZZ EF5%083<] ABubble That Won't Rise (2017) 2 dancers / 45min
[B&] filter (2013) 2 dancers / 20min
[Z %] virgin (2012) 2 dancers / 15-45min

FAA E  Kaoru Norimatsu
E-mail : futomeperformance@gmail.com
http://futomeperformance.blogspot.jp/
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2012[#—F«¢IAE |Audience Award

itE E (Baobab)/ ¥R
Wataru Kitao (Baobab) / Tokyo

1987 FE REE TN, IRFR-5 Y — 8. b
SNEBEMED . VT 97 INLIDBAN)—
R ZE TR <HEER, 095 (Baobab) % 15
V. 2EROIR- 18R - EH &R, LB TIX
IHNEEENBEEEFERISGEEEED. Bk
NEDIELSEDTIATAINIVIZEI ES-
CM-BLE DR X, WS- 7N —FEEN % 1T51F
P EFLLZATIZTNIVHRET 3, Al
EARKR—IVBRS L B EEZRT—T1
Ao BEIIRAZIF Y R—NT7—F 1 XD, HEFR
EARESRRFRIFLENHEM,

Choreographer, dancer, and actor Wataru Kitao was born in Hyogo
in 1987. His involvement with the performing arts started in
childhood and his experience ranges from classical ballet to street
dance. He founded a dance company, Baobab, in 2009 and has
handled all its choreography, structuring, and directing. Acclaimed
for his indigenous and rhythmical ensemble performance, he has
staged standalone performances as well as performing at festivals.
He has also choreographed for the theatre, commercials, and
cinema, and led workshops and outreach programs. He is a
participating artist in the Japan Foundation for Regional Art-Activities
program for for cultivating contemporary dance in public halls and
receives a grant from Steep Slope Studio. He also teaches part-time
at the Department of Performing Arts at Shobi University.

Selected Works

[*=27J)V] Manual (2015, 2017 re-creation) 4 dancers / 15min, 60min
[ X{E¥k] Great strategy (2013) 3-4 dancers / 10min

Other Awards

0zz0q :0j0yd
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2014 CoRich#ZF &A=& D! 20145 HHEHE (RIERKHE) (Baobab[ TERAMACHIJIZT)
Best Performer, CoRich Performing Arts Festival 2014 Spring (for Baobab,

TERAMACHI)

2012 NEXTREAM21 in RIKKOUKAI vol.1 1/AR4 > 23272 BFE (TABATHA)

[2020] (2017) 1 dancer / 30min
[ TERAMACHI| (2014) 6-7 dancers / 70min
[55%8#% | Laughing Frame (2010) 4-5 dancers / 20-30min

2018 R4 20L72322018 Ao N"T1ar [ RAM Y —§

Best Dancer Prize (Competition 1), Yokohama Dance Collection 2018
2014 FE3@MITILA—ILETEIE AE (3> TR — 4 ZERFT)

The 3rd Elsur Foundation New Face Award (Contemporary Dance)
2010 ILRIVZIRFF AL AT 12222010(CCC) 7AIRUE (#£5FT1))

Second place, Condors Choreography Competition 2010

BiEXEMT Fuyuko Mezawa
E-mail : baobab.kO8@gmail.com
http://dd-baobab-bb.boo.jp/

Excellence Award, NEXTREAM21 in RIKKOUKAI Dance Competition (TABATHA)

B4 Yu Okamoto
E-mail : tabatha_oydance@yahoo.co.jp
http://tabathaoydance.wixsite.com/tabatha21

2 | :ooyd
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2012 774 F A Finalist

7% {8 (TABATHA)/ ®&
Yu Okamoto (TABATHA) / Tokyo

S — IR, 7 H1F— (Office NYUU

Designft%). BA/NLIX7—IL EHAE

TINVIXZTF TAE=HINZ—(ZTH

WEZV KZEICTAREEF R FICRI S, 2h

FTCICEHE AEERT. CHmLXE

Hash BETHRELOF/IERE).

ZHEH BATIK) Z0IRMERICSH, &

L ZEM(TABATHA) #E %L, B4 T

EE, NEBZAL/IS—FT—HRD/Y

T4—V L REBREBEEL A INZ—ERD

. RABIERRVOERERIE BRI 11 BEBR L ER
%R T ERE LB MV-TVEMIGIERICHHEL. CM- 7R IL-
ERIERICIRTHIT.

Dancer, choreographer, designer, and representative of Office
NYUU Design, Yu Okamato studied dance at Horimoto Ballet
School, Shidahara Ballet Studio, and IVY Company, and under
Kuniko Kisanuki at university. She has appeared in the work of
such choreographers as Akira Kasai, Kuniko Kisanuki,
Mitsutake Kasai and Naoka Uemura, Chie Ito (Strange Kinoko
Dance Company), and lkuyo Kuroda (BATIK). Okamoto formed
her own dance group, TABATHA, and performs in Japan and
abroad. She has developed a forte in creating dance in the
style of a party that immerse the audience in the performance,
and also produces company and solo pieces. She stages her
work in a range of spaces, including outdoors, catwalks, and
commercial facilities. As a performer, she has appeared in
music videos and TV shows, and has choreographed for
commercials, music artists, and theatre plays.

0zz0q :030yd
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http://futomeperformance.blogspot.jp/
http://pijinneji.blogspot.jp/
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2012 774 FJAb Finalist

A &/ N)FRR
Azusa Takeuchi / Paris & Tokyo

2012 774 F Xk Finalist
%\ ¥/ N2y
Chiharu Shinoda / Bangkok

1985 F £ 5N HFAEH S, 08 FERAARFEZM
SEREER LTHESMR BN G 2HEIC
SV b — =X DA IR 25— '
(CDC-Toulouse) TOME%E#E T, Franck ,

SEHE ER. AN2—, 1982FEFRE TN,

04 F ZEEMAZORMEL (1RIR) L5 E

T A2EICBET B THDALN—ELTEIC

S A, DEEFETD LIE S OTEHL

BELTYOEEEST D, T EE BIOKYILSE

ZOBHDERWED SIEREHIEL (D OHER ]

[9ER % B8 KFERFUDERDB#ET

1ZL7=[Z200] . AR HEA Y > XALBHI2016-1 7FEEY 2 =7 - 71A—,

Vigroux. Myriam Gourfink, SFILUZEF. AllIIE K.
Franck Chartier (Peeping Tom). Christian
Rizzo. Romeo Castelluccit €44 LRI R 38
HERDIEMICEMT 5, £/ 10EICRKRKL[Le
blanc| L. BE O THa@ Mz B A THIR
TEHZEETET—2ICVOERDICIEREEIE,
15F (21, ILET NEHKMladen Materice DEBERER—IL—X
DA B CRET 50 TR UHLAITERIL . READET EOH

e — 5 . [emotional intelligence] (2016) 1 dancer / 20min
TE[HZEDT | DEFEEDS. [ priére pour Vera Ek (NF- Ty 7 AD#it))] (2015)

. . . . 1 dancer / 50min *collaborate with Mladen Materic
Born in Japan in 1985, Azusa Takeuchi moved to France in 2008 on the [KAMI] (2011) 1 dancer / 20min

Program of Overseas Study for Upcoming Artists, organized by the
Agency for Cultural Affairs. After training at the Centre de développement
chorégraphique de Toulouse, she has worked as a dancer with several 2011 #ERSA XA 22> EX 2011 MASDANZAH
[Z00| (2016) 4 performers / 75min choreographers and directors, including Franck Vigroux, Myriam Gourfink, MASDANZA Prize, Yokohama Dance Collection EX 2011
[9E#I] Higeki (2015) 4 dancers/actors and 25 ensemble dancers / 75min Motoko Hirayama, Yuta Ishikawa, Franck Chartier (Peeping Tom), 2010 Festival de PANQE BOX 71"—7—41/R§1fu(/\U) .
(P> | Four Chances for Drama (2014) 1 performer / 25min + 1 dancer / 50min + 1 model / 45min + 1 writer / 30min Christian Rizzo, and Romeo Castellucci. Takeuchi also creates her own 1er Prix de I'Audience, Festival de DANCE BOX (Paris)
#%MFEA  Chiharu Shinoda choreography work, performing Le blanc, KAMi, and emotional intelligence
2010 Fa—Yyk-oT7E—-IANT27) HEFE (X1X) ZKB Patronage Prize, Zurcher Theater Spektakel (Switzerland) E-mail mfo@shmodac_hmaru.com at theatres n Frence, Spain, and Japan. In 291 S, she collaborated ‘.Nlth the i ﬁ Azusa Takeuehl .
2008 #EAREHTT—K ‘T BAZAEHF Setagaya City Art Award “Hisho” (Theatrical Arts Div.) http://shinodachiharu.com/ Serbian stage director Miaden Materic for priére pour Vera Ek. She is today E-mail : azzusatakeuchi@gmail.com
based in Paris and is currently preparing a new solo work, kara-da-kara. http://azzusatakeuchi.blogspot.com/

|nydesBusH epe] :ojoyd

photo: [emotional intelligencel Tsutomu Tamura
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Director, writer, and event producer Chiharu Shinoda was born in Tokyo in 1982.
She founded FAIFAI with fellow graduates from Tama Art University in 2004. She
handled directing, writing, and planning as a core member of the group until
leaving in 2012. Since based in Bangkok, she has continued to produce her own
work. Her recent output questions the structure of theatre itself and includes
Four Chances for Drama, Higeki, and ZOO, adapted from a play by a Chilean
playwright. She was a fiscal 2016-17 junior fellow at The Saison Foundation.
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2012 774 FY Xk Finalist 2010[#—F 1T X8 |Audience Award
#BEKkBEF/ ERR FIHF NWWN=b(2Zyb-FIFK)/ KR
Yuriko Suzuki / Tokyo Kimiho Hulbert (UNIT KIMIHO) / Tokyo

HAXFEZMPEMEE 16K LKL - 5L FDLHRDBETAL IR HELRIS/ALVIH BANLIHRAEE CERT A Rk GEBHETV. 2001 F(2
BHFICHi S, #— XM 7 -Salzburg ; :yb%’—i?}:))ﬁﬁ}io ZNETIZ[Garden of VieionsJ [White Fi_e_ldsJ |'MA_NOI}IJ I'_.I:e Sacre du Pﬂntempe] %’EJ:‘}EZO 1 1E¥ﬁﬁ§ﬂ
Experimental Academy of Dance e i%/_‘lxl’A;?iSL:’(FAImond_BIossomsH‘)J)EiSo \Z(Dﬂi’.\ *ﬁ_\L%“i%\ A74 _\L%XEU%L:T(#7‘/'}?0)7§€$%WI!W Decker;EH:'.?f
e e | NI[BANB]EEECANTORMG AR TE BRI 2D 72T 15 - 7HPV. BE, EE] CME, 4> XN ELN THIRFTE
(SEAD)I=THB 1T, 201 25 RS > 22 ' BEENS TIT> T\ BIEY TV v EAL TR T —SLIOMRTH - — RAREL TEB.
LY EX20128BEHZHAE | .
ALATS5T4—TT—R2012T714FUZX | | gimirlosHEIbelr}A sttarted he}: cllaesic;lﬂ?allct:et ltrairgnngilrhtl\(/ILijtgx))/q K;zlgz)e a}j tk':le ag'el Otf fivel. _mtertgragulalatitn%_ frlfm Fhe1 gggiwgﬁe
- 5 e OO e | allet School Antwerp, she joined the Colorado Balle in and New National Theater Ballet, Tokyo in . While
bo ZN T, EWSHCIFmE LI, ke dancing with the company and the Japan Ballet Association, she started her career as a choreographer in 1994, and formed her
BEORMRICEKRERS, AEDMERE I company Unit Kimiho in 2001. Many of her works are featured on human relations and our connection to the nature. In addition to
BRI B 2R EHA TS, her company’s activities, she has been invited by various companies and schools in Japan and abroad such as The New National
Theater Tokyo, Dutch National Opera (Netherlands), Belgium and Malaysia. She also works in various fields including musicals,
films, commercials, music videos, plays and operas such as the opera, Die Soldaten directed by Willy Decker. Kimiho presently
works as a dancer and choreographer in both classical ballet and contemporary dance fields.

epnse|y exnsnA :o1oyd

Graduating from the contemporary dance course at Nihon
University College of Art, Yuriko Suzuki studied under Kuniko
Kisanuki from the age of 16. She also trained at the Salzburg
Experimental Academy of Dance. Suzuki was awarded the

EPEM;NS ] IYOIOA [YNYNYE]:010ud

Selected Works

. . [Le Sacre du Printemps] (2015) 33 dancers / 40min
J.uryanze at Yokohama Dance Collection EX. 2012 and was a [MANON) (2012) 33 dancers / 90min / Duet 10min
[BANANA] (2015) 3 dancers / 60min finalist for the Toyota Choreography Award in 2012. She has [ White Fields] (2009) 7-9 dancers / 20min; 90min

[7>ENL>Z | Ambivalence (2012) 1 dancer / 20min performed her work in Japan and overseas. With an interest in
[BORN/2012) (2010) 2 dancers / 15min the relationship between body and thought, she endeavors to N e
develop her dance practice through habitual inquiry. 2016 SBA7TEZERFMTIRIGR 2015F 5 HAY

. N = e Newcomer Award 2015, Dance Critics Society of Japan
2012 zﬁ’ﬁ‘i/.x:”; RN zomcgl;ﬁﬁf Ex 2012 2007 4> 27— #iH 2006 HARARAZNM

ury rlze,_ 0.;0 ar?a ance A.E) ection — o DN The Best Rookie Choreographer, On Stage Newspaper
2011 ACTZzRT 4/ RAMNALFATZT 197 TAL 723 B (ANTY)

Best Choreographic Direction Prize, Act Festival (Spain)

F35k /\L/S—k Kimiho Hulbert

SARMEETF  Yuriko Suzuki E-mail : contact@kimiho.org
E-mail : yurikosuzukiO128@gmail.com http://www.kimiho.org

http://yurikosuzuki.com

BPNSBN a3NSNA [NONV/V] -03oyd



http://shinodachiharu.com/
http://yurikosuzuki.com
http://azzusatakeuchi.blogspot.com/
http://www.kimiho.org

[Dust Park 2] (2012-13) 3 dancers / 50min
[26.5] (2011) 2 dancers / 30min
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2010 774 FVUXb Finalist

Bl EX(cie e.g.MILK) //8) KR
Yuta Ishikawa (cie e.g.MILK) /
Paris & Tokyo

WH &) BRIEEL EEMAEICH B, 4%
AEBFRF AR, Noism, BLW X/ JE %R
T.2010F L7 T RUTEEMAEFE T, Samuel
Mathieu, Rita Cioffi, Fabrice Ramalingom,
Franck Vigroux&EDfEGICZ Y —ELTiEENITS
5. £E T3 (cie e.gMILK) DEENEHER, IR{T
RELTERA TR DD BB DIREL
F3,

Immersed in theatre from childhood, Yuta Ishikawa appeared in the
work of Seinendan and other companies, and trained in dance under

1818\ 21PeD :o10yd

Selected Works

[71yF+4>%Iv—L] Fitting Room (2016) 3 dancers and 2 musicians / 20min

02200 NYAFONVYAFONY1VEYHNOVYEHNONAYONOIAHOOOV
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2010 774 FYXb Finalist
(ZAh77 3%3-441) BESE  Mikico Suto and Haruna Toyama)

Ah7 3F3(337K) / KR
Mikico Suto (MICOLLABO) / Tokyo

AR ZEERAAZEM R ER TR

FE EAHE. LD N (X

DI5—-Y1) %R T.2013F &)

(MICOLLABO) #E 5, “H =& Fh
DAFKRL -3 " Evb—IC . BE

RI1-VyIETH HBRIEEDIRNT

EERNI TN S VDR ED T —T 1 ANP, — D N =BEDERIE
BOSHFER BISDR—IVEFTE OE— PG RS FE(FE-
FfEm EEXT -7 a3y TERE. ZOSRBESTIEDH L REFIEL T
W3, £ IR KREADHIRT -7 3y TH2ETER. HEH
FICHEBDBELIT TS,

Azzn4 :010yd

Kuniko Kisanuki. After working with the companies Noism and
Strange Kinoko Dance Company in Japan, he moved to France and
appeared as a dancer in the work of Samuel Mathieu, Rita Cioffi,
Fabrice Ramalingom, and Franck Vigroux. He also formed his own
dance company, cie e.g.MILK. As a choreographer, he continues to
expand his activities and receive acclaim in and outside Japan.

[BDE>PDOEXBRE~EFELND~] METHAMETTHA Tea Party -Waiting for- (2015)
5 dancers, 1 actor, 1 musician and 1 voice performer / 60min
[PA—FAALHITZTZINTRE X ]
ACCORDIONGAKUGURAGURABALANCEDANCEDAN (2014)

2 dancers, 1 musician, 1 circus performer, 1 acrobat / 60min

Other Awards

[ Dust Park] (2010) 3 dancers / 15min A graduate of the drama course at Toho Gakuen College of Drama

and Music, Mikico Suto appeared in various theatre productions as
an actress and performed with the dance company Kiricollage
before forming MICOLLABO in 2013. Based on the concept of “a
collaboration between you and me,” she has choreographed for
2013 %4@%72"7—79377’7'7—&‘ BHE the theatre, music videos, and festivals. She has also created
Excellence Award, The 4th Kids Workshop Award site-specific works in collaboration with people from other
disciplines and the general public, not only in conventional theatre
AbI3F3 Mikico Suto spaces but also using an entire building, such as in lobbies and
E-mail : contact@micollabo.com staircases. She has led workshops at schools, including
http://www.micollabo.com/ elementary and junior high schools, and universities.

2011 MASDANZA 16 774Xk (Z~1>) Finalist, MASDANZA 16 (Spain)
2010 BEEBES AL X NT VAR RE
Choreography Award, Korea International Modern Dance Competition

ANIBEKX  Yuta Ishikawa
E-mail : egmilk@gmail.com
https://yutaishikawa.jimdo.com/

2010 774 FUXb Finalist
it B (MM EHINZ=)/ 'R
Megumi Kamimura (Kamimuramegumi Company) / Tokyo

2010 774 F YAk Finalist
Bl E& (217 HEH)/ RR
Maki Tabata (Co.TABA-MAKI) / Tokyo

2000 F EfF BB HAFRBER X, 04F L)V OERESIELIAD . BRSOtk 2 LI5PR I TAEETTI. 065F9R
(WIEHINZ—) ELTHEEERIA, 12F IR R REILA R EM IS TH /N — (R TDRE ] L&, 16F &0 %A
ROZEEFENI= v (A 8E) 2948, 1 7F20. STARYMIT[HMSEH#2| EE MBEEL TOER BERTIERELTD
B AAPERLR T P RETBHELTH L RELS EIF 3 HERERS TS,

(A< ) £F,3/NET T

SYINLIERD D, GRED

=N PRSP ¥ - (AN g P

ICRERE R LB RBEEBR
T37-0HtRRFEGEKFIEE
FHEAZ BRA BT v LD HF

REEF X, 2007FLVEHD
TERERINIAD 2, BRELGETICH LI v A—ET7EE LD
POTEICEBEMCERICIEERTN &Y. BRI THEHICTESD
R, 7HEN 8E IS TR E LBELIFTE1S 2. IR FE 3 2 it
ERRELET—Tay T EREAL MR, Ei. BRAEDERE
BAT HEOPELAENOHERADEFRIBORBELLEDE K%
[FHA5\M&E | Practice not to erase (2015) 1 dancer / 25min Bi57.

[f&UH ] Enclave (2010) 3 dancers / 70min

[EZ B & 7% | Placement and Forest (2008)
5 dancers and 1 musician / 75min

4+t & Megumi Kamimura
E-mail : megumeguk@hotmail.com
http://kamimuramegumi.info

Megumi Kamimura graduated from International Christian University in Tokyo in 2000. In 2004, she started creating

her solo dance work and has performed in a wide range of places in Japan and abroad. She launched her own

troupe, Kamimuramegumi Company, in 2006. In September 2012, she staged Deposited Figures with her company at the National Museum of
Modern Art, Tokyo. She has also worked as part of a new group, Babytooth, with visual artist Michiko Tsuda since 2016. She staged Tidings#2 in
February 2017 at ST Spot. She explores methods for realizing dance as a site where different aspects of the body interact: the body as material, the
body as the agency for sensing, and the body that indicates something.

ojownsiepy 1¥nAnzey :ooyd
ojownsiey MnAnzey) :ojoyd

i . photo: [YU3—=F )] Re-reversible Kazuyuki Matsumoto
Director of Co.TABA-MAKI, Maki Tabata started her

classical ballet training from the age of three. She came to 2016 60

. . . #FORINTE] Mastu-Ma-ga-Hana (2016) 4 dancers and 1 musician / 60mim
have dOUbtsl about pursuing dance Wlt.h pointe shoes when [#—=7\)V] Carnival (2014) 3 dancers, 10 local residents (f1E&£1M) and 3 musicians / 60min
she was a high school student and decided to study at Toho 11,5~ 51| Re-reversible (2012) 7 dancers and 7 musicians / 60min

Gakuen College of Drama and Music to explore her style.

She has studied a range of dance styles since then, startin YN . - . ;

9 Vi€ _ 9 2000 HEELLRALIYA R2009 YOXF 174 (Compétition) + FEATIECHEEE . MASDANZAR
her own dance practice from 2007. Filled with humor yet Yokohama Prize for a Brilliant Future and MASDANZA Prize, Yokohama Dance
carefully weaving the flow of time, she has until now Collection R 2009 Solo x Duo {Compétition)+
presented her works at 18 cities in seven countries. She has 2009 MASDANZA 14 7 J.—783F9%E48R (2~x1>) 2nd prize for group competition of
also led workshops and endeavored to spread the joy of The International Contemporary Dance Festival of the Canary Islands, MASDANZA 14 (Spain)
bodily expression with all regardless of gender, age, and

experience. HMBEA Maki Tabata
E-mail : tabamakikaku@gmail.com

http://tabamaki.com/

oj0WNSsIBN MNANZEY 1ND Ul SSeyy [iyEl ] :o10yd



https://yutaishikawa.jimdo.com/
http://www.micollabo.com/
http://kamimuramegumi.info
http://tabamaki.com/

2010 774 FYXb Finalist
(AR 3x0-441L BESE  Mikico Suto and Haruna Toyama) 2008 774 FYXAB Finalist

SILBERX/RR F Kk / ER(EE)
Haruna Toyama / Tokyo Shigemi Kitamura / Kusatsu (Shiga)

ERALABTEDB POEDODEEEFF AT X B BTOOAUFTTT7—UFRA R &N L TE
SHARTEEVED[TR-ZI7VIA2="], & . A KE TN 2—IC TRV 1993 F LV AIERIA.
CM-MVEEDAF ( TREBORM K-> Tl 00fFvOERY) “EXBEVERAEBIT B/-<ELLEL X
ChETIZ200AKLL ESTEEZRTDI 7157 EEyh—IC BN TN G EEIE B I\ RS K .
fERDEIEOITI. 7T 2y TISbNEAN, BLUBRTESR, BEMHR. A AL G AL J
201651 B~ RAHA D LT e BEETOT—7Y 27 PlERBFERECFHITLS,

ZDEITHRENRIEDIE, (—F) RIS
1%ﬁ‘>73<5§1‘$1t$¥-§?§$¥(®7—)%4; k(09 S, BASH CARIBAII2 =7 (4 ZEREREL TS,

F~)ELT ANIIZOERICARES I TZO LM
DN 2 EFBBRYICTTRL -3 5T 2070 Known as the “Naniwa choreographer” after her hometown, Shigemi Kitamura was born
XA ESLUATORE BIH YT - R BELE BEEOMEBLIIE in Osaka in 1971 and began learning ballet at the age of six. In 1991, she went to the UK
[/Xy&UFOv14b] Battari Project (2017) 3 performers / 15min CRNEEATOIRBERD E oD EBEHT VS, and studied at Laban Dance Centre, graduating with a professional diploma in dance
[package] (2016) 1 dancer and 1 pantomimer / 30min o ) _ _ studies. Her career as a choreographer and dancer began in 1993, followed by the
[251N\F N7 HNRINT Y] Both sides / Upside down (2014) Designing a nonverbal body form but that is conveyed in a single launch of her solo practice in 2000 based on her motto of dancing in a way that
2 performers and 1 musician / 30min second, Haruna Toyama is the only One Pose creator in Japan. She has
choreographed and devised posing for more than 200 commercials,
SULMER  Haruna Toyama music videos, and theatrg perfgrmances. Sﬁe has also recently
E-mail : info@harunatoyama.com choreographed for two-dimensional graphic works. Active as a ” .
http://harunatoyama.com workshop leader, she organized events in 2016 for infants and the community dance projects all over Japan.

elderly in areas affected by the Great East Japan Earthquake disaster.

Since 2009, she has been a participating artist in the Japan Foundation

for Regional Art-Activities program for cultivating contemporary dance

in pUb.“C hgllg and collaborated with !ocal communities in.Japan [57:\437=] song for life (2003) 1 dancer / 30min 2010 #BE{LIEAE Encouragement Prize, Shiga Prefecture for Culture and Arts  JkA4fK%  Shigemi Kitamura
alongside Mikico Suto. As such, she continues to develop experimental [~ 4—] Lavender (2002) 1 dancer / 25min 2004 KEREZEAEM#H AE  Newcomer of Osaka Performing Arts Award E-mail : shige@shigeyan.com

and unconventional dance that opens up the creation process and is [id.] (2000) 2 dancers / 30min 2002 TORII AWARD 75 2 E-BEE http://www.shigeyan.com/
performed in the format of a tour. French Embassy Prize and Audience Award, TORIl AWARD

/¥ JO uopepesey| [Iga¢wLy]] :ojoyd

00JJUBWIOY MIYSOA :010yd

celebrates the joy and pain of life. She has produced workshops and choreography
widely for elementary schools and other educational institutions, nursing facilities, public
halls, theatre companies, and ballet troupes. Her recent works include large-scale

03| N0 oy 104 buos [x¢pz¢] :0j0yd

2008 774 FYUXAb Finalist (88 %= Miyuki Tokui)
2008[#—7 1L XE | Audience Award / 2006 771 FJZb Finalist 2005 774 Y Xk Finalist

&/-%1) (KIKIKIKIKIKI) / B FHE B-AKH Xhit-4H R 56 WE-SE E£-=4F &% (yummydance) / #1L (Z18)
kitamari (KIKIKIKIKIKI) / Kyoto Shinobu Utsunomiya, Miyuki Kaida, Midori Goda, Saori Takahashi, Miyuki Tokui, Emi Miyoshi (yummydance) / Matsuyama (Ehime)

1999 FE B REBEMIUTTT Y4 -35—NT—7ay T TAJ Tt 7MIEBIN -4 /N— (2 &) (yummydance) 537 L
B CHETBHR TR — B4 X T2 TN A N—2 B TN E IR ETIIRADEE X2 TAHITFIL
EREEARN TEHER, INETICJCONTBIICT RN REDERY 7 —Dfth, A AR—ILR AL EMEETOESR
ANE. BH Tld. DANSPACE PROJECT (NY), Freiburg International Dance Festival (K1) &, £/ v )b
D7 —T1 ANEDERERBELRENNICITI, BER. FHE - 6H-SBBEDLIATEERL TS,

1983F £ xh, EER-ARBPEEDTTHEYIEAD
3,01 ~05FEFTHAIBTRL  RBEHDS Y — (=
B-390) ELTER REEH M AFMIE-BE
EMEMEFFDOIFLNI IS INZ—
(KIKIKIKIKIKI) E5, T E I E LRV OMESR,
v VDT —T 1 ANEDHFFIEEEANIN TITD
B ASELIY—F— DL EMEL ITHREAT ) i o - -
BRIEREIE, 13FE LA BN T —7 AN A58 T [Dance Fanfare Kyoto] In 1999, yummydance was established by members selected for an Amanda Miller workshop project in Matsuyama, Ehime Prefecture. The
R, A2 A— L DEMAE P EAE MBI AN EERTETO T INE group’s highly original collective approach means each member serves as choreographer, producer, and director. The group’s performances
ZHERE. v L EHIET AEEIEEREL LS, in Japan include at JCDN’s We’re Gonna Go Dancing!! as well as one-off performances at public halls and art museums. Overseas its work
has been seen at Danspace Project in New York and Freiburg International Dance Festival in Germany. The company also collaborates
Born in 1983, kitamari started her career as a dancer with a Butoh dancer Masami . actively with artists from other disciplines. There are currently four active members (Utsunomiya, Goda, Takahashi, and Tokui).
Yurabe. She also danced for Sennichimae Aozora Dance Club from 2001 to 2005 )
with an artistic name Suzume, a sparrow in Japanese. In 2003, she founded her
own company, KIKIKIKIKIKI while she was a student of Department of Performing
Arts at Kyoto University of Art and Design. Her recent works include a solo piece
which takes Dance history, and collaboration with international artists in other
artistic disciplines, and started a piece that visualize a whole Mahler’s symphony.
She has produced Dance Fanfare Kyoto where artists from other disciplines can
encounter since 2013. She has also produced projects that make Japanese dance
scene active and seek physical possibility in stage performing arts.

[ DFK] Nachtmusik (2016) 1 or 5 dancers / 80min
[Z 4] School girl (2009) 1 dancer / 20min
[$R3ER S | Musume do-jyoji (2008) 1 dancer / 55min

2016 MLFFE=AMis #HAE  National Arts Festival New Artist Award, the Agency for Cultural Affairs 4> X527 = —KIKIKIKIKIKI

2010 #E4> 237232 R2010  VAXF 174 (Compétition)+  REAIGIEFHERE E-mail : kiBdance@gmail.com
Yokohama Prize for Brilliant Future, Yokohama Dance Collrection R 2010 Solo x Duo{Compétition)+ http://ki6dance.jimdo.com

2006 The King of Dancers & Winner of The King of Dancers 2006

jwebeg ol A :o0joyd

nyeBiyol :ojoyd

[%<%<3] Ms. round and round (2013) 4 dancers and 1musician / 50min
[Br~%.57=~] eyelid (2013)4 dancers / 50min
[FAvZ7'ZX] Drops (2011) 4 dancers / 60min

B % Miyuki Tokui
E-mail : yumyum_yummydance@yahoo.co.jp
https://yumyumyummydance.wixsite.com/yummy

1BEA NIOGON YISNUAYOEN [¥EE:] :010Ud
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http://harunatoyama.com
http://ki6dance.jimdo.com
http://www.shigeyan.com/
https://yumyumyummydance.wixsite.com/yummy
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2008 774 FUZb Finalist(ILE&E <5 & KEB Zakuro Yamaga and Taro Izumi)
2006 774 F Rk Finalist

WLWE £<3 / HitE (BB) -RR
Zakuro Yamaga / Maebashi (Gunma) & Tokyo

BB T E. 4 — IR R BER ZOVWVES(IC
NORGI LR EBEB L HRERDTHT T3, 22X
THOFRIIEIR)EDITE ERGELT . UhIUhWEEEID
BELT TV, X 2EBELTVWAWAE NEBICHEZE2E
DEVELHLO. EMNFRIEILEB DD E 4, T TIE[FRER
TN F vV |DORE, 7 —YEIETDINTA—< L ZDEH-
HEE, T 25-26F E — M B H A Al al&E A k-
BB EEERT7—T 12

Born and based in Maebashi, Gunma, Zakuro Yamaga is a dancer, choreographer,
and director. His laidback dance style is enjoyed by audiences of all ages. Aiming
“to shake up the world through dance,” he has continued to expand the scope of his
activities. He savors the joy of meeting various people through dance while
remaining based in his hometown. He produced the event lkaho Avan Gals in
Maebashi, and directed and appeared in a performance at Arts Maebashi. In
2013-14, he was a participating artist in the Japan Foundation for Regional
Art-Activities program for cultivating contemporary dance in public halls.

7

régn-

5

L

BEEFIhETIC LBELAEREL/N—N)—ELTHET LU THY
FABECE THERBINLTOTIIMNTH, ZOEMEH /- (CfERE
BIELI AT INTF—< L 2ET BEVI RN TR TEVET,
Yamaga does not perform his previous works as a repertory. He
fundamentally creates new works and live performances according
to the conditions and requirements of each independent project.

[4>7)T>F ] Influende (2016) 10 dancers and 2 actors / 70min
[ 1EHI3 | reason region (2005) 5 dancers and 1 musician / 30min
[=wR=7-=yR> ] Nipponia Nippon (2004) 5 dancers and 2 musicians / 30min

2007 FH1BIAALZ X T74—7 L JaDaFoH 2006
JaDaFo Dance Award 2006, Japan Dance Forum
2005 RRIALRHE2 A 2NH—)VKE
Grand Prize, Dance Bazaar Award section in Tokyo Competition #2

&M Makoto Enda
E-mail : m45.end@gmail.com
https://www.facebook.com/makoto.enda

IWEELA  Zakuro Yamaga
E-mail : zakuro@smile.ocn.ne.jp

http://yamagazakuro.com/

010WEeAIN IUDIWES. 8puanjul [L~Tarc~ )| :010yd

Taro lzumi,

photo: Sakae Oguma

SROKER [BRICEHR.BRIFIER] / R=R

contemporary artist, video artist / Tokyo

http://taroizumi.com/

2006[#—7 1T XE |Audience Award

HA W (¥2E977) / 'R

Makoto Enda (Makoto Cluv) / Tokyo

gt — ARG R BEDESEICE X%
DithEE 2 ZEV) AT L RBITADHIEER
HB(EZETTT)EEE BiBIEbELYE
ILETEMTRE. £IR21 HHCEMIAE. ILOIE R
=it 2—(YCAM) EWVo /e 7 —hAR—Z
POREER. AR BERN. ZAICESET
HEERL ARG T 10 7 BB E BB 20
HWVBN)IF—L  2010EXSH, AN
vhJ)I1F—L 2011 PRE¥ /B DRSS

EH Y, — R EE AR ELE AR —VIRAZ L B ES
EBHRT—T 1AM 2016F ST~ I L (RR) ICTHIE[M2 T

I T E LR,

Makoto Enda is a dancer and choreographer, and the head of
Makoto Cluv, which endeavors to transcend the borders of
expression. Enda has created site-specific work at a range of art
spaces, including the National Art Center, Tokyo, 21st Century
Museum of Contemporary Art, Kanazawa, and the Yamaguchi
Center for Arts and Media, as well as in shopping streets and
city halls, even inside a train and airport. His work featured at
Aichi Triennale 2010 and he choreographed the publicity
“caravan” for Yokohama Triennale 2011. Enda is a participating
artist in the Japan Foundation for Regional Art-Activities program
for cultivating contemporary dance in public halls. He premiered
his most recent work, Influende, at Theatre Tram, Tokyo, in 2016.

010422y :030yd

[F5F5] cola-cola (2017) 2 dancers / 75min
[#hBF. Kv] zettkouwaruko,pon! (2012) 8 dancers / 90min
[ASA-CHANG x Masako Yasumoto] (2010) 1 dancer and 1 musician / 30min

Other Awards

2004 ALV aLT T T4y T TIVFoaFIb-Ry-t—X 4R Z
HRTI9NT4—L FoatViBEa R
National Consultative Committee Prize, Rencontres choregraphiques
internationales de Seine-Saint-Denis, Yokohama platform

olownsiepy oliyLeN B/00-Bj0D [G4G4 | :0joyd

2006[#—7 1L ZXE |Audience Award /
2004 774 F"JRb Finalist

BAX HF /=
Masako Yasumoto / Kyoto

1999F LW &Y —FB%EIARDH. 01 F LY
BEOIRMERERINIEDZ, ChETICH
EmEERI128mEer2)7 &E, L —
ST B ARRLT IO F NYICT
RN HRNEDAEST GEE FEE B
& I77yoaRE ZBICED v VI
BVWTCEEH T2, 12FErSEEN15EDD
EREBABE HITODERL/NFERAD
WSHE, HIgIZIRZEL/-EE BT,

0J0WNSIB OJlyLEeN

Masako Yasumoto started her career as a dancer in 1999 and as
a choreographer in 2001. She has performed her work in 12 cities
nationwide as well as in Italy, South Korea, Malaysia, Thailand,
Indonesia, Barcelona, and New York. Yasumoto is also active in
various other fields, including theatre, music, video, and fashion.
In 2012, she relocated to Fukuoka and then, from 2015, to Kyoto,
where she maintains firm roots in the local community, such as

2004 FRIALAN #1 L ANF -V KE BFE
Excellence Award, Dance Bazaar Award section in Tokyo Competition #1

BFFRE(~—/\—) Masanori Okuno, ph
E-mail : info@yasumotomasako.net
http://yasumotomasako.net

2006 774 FUXb Finalist
MNE EEB(RKITR)/ KR
Masahiro Kohama (BOKUDES) / Tokyo

BEEMBEEER. 7y T Kyo7L Z70—L BLWX/ OERESE
(CHEBETZ/IGEEBEDOVOINT4—Y R 1 2yh AERIZBPDHSFL . T
ZABUR BL T/ THBREINDZEN B TIN—TRRERNEEXIV I
B IRB O RBIRIH RED 8. BRI 4 X EM BUEDORERIDIZY
Oy I 420 DE6EED FBEEDH TV D,

BOKUDES is a solo performance unit by Masahiro Kohama, who has
appeared in work by such artists and companies as U-enchi Saisei
Jigyodan, Philippe Decouflé, Nibroll, and Strange Kinoko Dance
Company. His own output is characterized by a uniquely transgressive worldview in which
his body, animation, and peculiar objects are filled with a sense of groove, lassitude, and
gimmicks. His much-noted interdisciplinary work transcends the fields of theatre, dance,
visual art, and video.

[ABTRLADWIE  DYLEBF1K] potatochips’s norishio night (2014) 1 navigater / 120min
[/AE#%3]] Rolling Saucers (2013) 2 performers /20min
[/x> 4> Z| PANDANCE (2011) 6 dancers / 20min

2001 ¥)>7—h77—K ZHHE Encouragement prize, KIRIN ART AWARD
2001 #ESTARYN FR-77—K  LAB20 Award, Yokohama ST Spot

/JVEIEE Masahiro Kohama
E-mail : 123kohama@gmail.com

http://wwwé.plala.or.jp/BOKUDEATH/

through workshops for businesses and elementary schools.

photo: ["AE# 75| Rolling Saucers Kazuyuki Matsumoto
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http://yamagazakuro.com/
http://taroizumi.com/
http://yasumotomasako.net
https://www.facebook.com/makoto.enda
http://www6.plala.or.jp/BOKUDEATH/
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2005 [#—F 1T XE | Audience Award
(¥r$8 =1 Mika Arashiki)
2004 774 F YRk Finalist

ish XE-FEE KRB (ISFH>E)/ KR
Mika Arashiki and Mari Fukutome
(Ho Ho-Do) / Tokyo

BR155cm& > X714, B4 HES '
BEECHMLBEICERES BB
DELZADEFHERA22 ADEHS
ERPEENTVD, CHETICER
N208 L ETIERE LEIRET
I3 B E BISERUCELEEN S
SAACHIA[IZDI>E@%k%*x |21 —
ZEBTHED . ZOERKRA
BTHB[EIEIIE@BETEIR
DVDELTUN =R 72 1351355 D

IBJY OMUIY 80Uasqe s,ApejpueT1®0J-0H OH [#&BoEC2iCe ]0l0yd )

[eJy OMuIY :0j0yd

2005 774 F YRk Finalist

FH FIR (F74vFa)/ BE
Toshiki Okada (chelfitsch) / Japan

BEIER AR (FNTrvF 1)
F5,1973FMEE TN, BEARTEE,
HERDBEEIOBZEE ST EABHINE
AN TEBIND, ELRERIE. [=
AN5ERE - TEE49E & HE L Btk
B NSREbELEBICEESW AR BT
BEEEORDY ICTHE2BRIAIE=E. FLZZ T[T THLTW
KI-HDEBIE]. [BE] (EOHICAEBERHW) hENF 2, 16 FE LUK
TVEBOAILBEIZI1 AL A= 2 E—L DL IS— ) —ERDE
HE3Y—ZXUIh=>THED B,

eweAns oxnyy :010yd

[EE N2 DNR] Time’s Journey Through a Room (2016) 3 casts / 75min

[ God Bless Baseball| (2015) 4 casts / 100min

[Z—IN—=TLIT7 LI TMWIN=FY)yF ] Super Premium Soft Double Vanilla Rich (2014)
7 casts / 100min

2011 SRy MNEBIMFRIGS HEFRE (HF4) Critics’ Award, Association
Québécoise des Critiques de Théatre for the 2010-2011 season (Canada)

2008 K/IfE=ERE Oe Kenzaburo Award (Novel Prize)

2005 FHELTEME Kishida Kunio Drama Award (Novel Prize)

71)a%J  precog
E-mail : info@precog-jp.net

http://precog-jp.net/

[132135% X DJs!!] Ho Ho-Do x DJs!! (2010) 2 dancers and 2 DJs / 30-60min
[13513>%@] =X Ho Ho-Do @ seriese (2009) 2 dancers / 40-60min
[sHleep] (2006) 2 dancers / 50min

BEFRHE  Masanori Okuno
E-mail : info@hoho-do.net

http://hoho-do.net

AT U EBOBERP BEDEFLEDIIDIETHALAD
RAAXZHMES EE T [IEFIEXDIs! | S —-XHITHED
F HCADHBRER 2B HETRA TS,

Playwright, novelist, and head of the theatre company chelfitsch,
Toshiki Okada was born in Yokohama in 1973 and currently lives in
Kumamoto. His work has attracted attention for overturning theatre
conventions. Five Days in March won the 49th Kishida Kunio Drama
Award, while his debut novel, The End of the Special Time We Were
Allowed, won the 2nd Oe Kenzaburo Award. His other major
publications include the play Current Location and a collection of
theatre theory. In 2016, he began a commission to direct plays in
repertory at the Munich Kammerspiele, one of the foremost public
theatres in Germany, for three consecutive seasons.

Ho Ho-Do is a dance duo formed by Mika Arashiki and Mari Fukutome, who are both 155cm tall. With a
focus on daily impulses and minute sensations, the group’s work is born out of the interplay between the
two members as they endeavor to renew their original dance style. Ho Ho-Do has performed its work in
more than 20 cities in Japan and overseas. Its recent output includes Ho Ho-Do @***, a series of
site-specific performances outside theatre spaces presented monthly. This resulted in Ho Ho-Do @
Watching House, which was released on DVD. The duo’s attempts to expand dance practice through
various approaches include the Ho Ho-Do x DJs!! series, in which the two bring out the diversity and
appearance of dance by adding different types of music to the group’s choreography.
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2005 774 FJXb Finalist
FH &K / RR-EE
Tomoyo Okada / Tokyo & Yokohama

2005 774 F Ak Finalist

&l Z=F (Dance Theatre LUDENS)/ ¥&
Takiko Iwabuchi (Dance Theatre LUDENS) / Tokyo

1956 FE 4 TN D ENIED, KFZEERK,
B ZER)ELLE L ZLADHh ISRk
h3LIca > 2ho8n BAMEZERRE
ERBEEELTHRE HER. ZROBEL-S
TH. BUREIIED 3, VOEE DM, HXD
FT=JI BREZN IRFULA. ILTEE
ENERICHE, Y xA— LNV [H-og3—-
TANT—-FL |BARLBEICS M EEIE
FAIFAIL EERIERICH HE, B8 iR &
T BT RIX—2f 8D, BENGEF
(CBEME EEB LD,

TN B A=AV T ORI =LA REZ R F Y=L TN 07 TR Ay T 7—E 0T Ot 7MI SN, 1999F
(Dance Theatre LUDENS) %37, {t&{E(Z[Be] [ Distance] [ Against Newton] £, ImPulsTanz, 7 XA 4> X T A5 1N
(ADF) & ERADERLT AT/ NIVEICTERE LB SVHMEES TV 3. B E, A /X2 —DFS O, EFE£REE TR
EfELZXT—02ay T OTOF 12— X% BRI TEIE A L RIEEET> T3, BAL FHBEAFERFHUGERM,

Takiko Iwabuchi studied contemporary dance at Laban Dance Centre in London. As a dancer, she worked with such
choreographers as Hervé Robbe and Ted Stoffer, before founding her own company, Dance Theatre LUDENS, in 1999. Major works
include Be, Es, and Distance (all commissioned by the Park Tower Next Dance Festival), as well as Against Newton and Against
Newton Il at the New National Theatre, Tokyo. She has performed at major international festivals, including ImPulsTanz (Austria) and
American Dance Festival (USA), receiving much acclaim. Her recent activities encompass, in addition to her work with her dance
company, outreach projects as well as creating and performing in Japan and overseas through international co-productions and
running Tokyo International Dance Workshop ReAction. She also teaches dance at Japan Women'’s College of Physical Education.

ewiysey} oxoys :ojoyd
0jey eAnzey :ojoyd

Born in 1956, Tomoyo Okada learned dance from childhood. After
graduating from university, she stopped dancing in order to
escape from aspects of the dance world other than dance itself
and worked instead as a flight attendant for Japan Airlines on
international routes. She began to dance again after she married
and became the mother of three children. In addition to her solo
practice, she has appeared in the work of Oyatsu Table,
Junnosuke Tada, Pijin Neji, and Zan Yamashita. She was also part
of the cast for the Japanese staging of The Show Must Go On by
Jérdme Bel. Her theatre credits include appearances in the work
of FAIFAI. Her output possesses both serenity and explosive
energy. She focuses on daily physicality and aspires to dance
simply as she lives.

[85%] rolling stone(2016)2 dancers / 70min
[AE] fu-ka(2015)1 dancer / 3min
[PARADE] (2003) 1 dancer / 30min

FHEE{X Tomoyo Okada
E-mail : odorumum@gmail.com
http://odorumum.net/

['1 hour before Sunset] (2011) 5 dancers and 1 musician / 60min
[Anonym -5, \83HM-] (2011) 8 dancers / 90min
[Bel] (2001) 2 dancers / 20min

2005 ER#ETR IS 20045 E #HAE
Newcomer Award 2004, Dance Critics Society of Japan

2001 #EH 2372322001 #iEVOXT 274 (Compétition)
HRMMLIRBEMER . EA7 7 XA EREHE
Yokohama Culture Foundation Prize and French Embassy Prize for
Young Choreographers, Yokohama Dance Collection 2001 Solo x Duo (Compétition)

EHMBZETF Takiko lwabuchi
E-mail : Taki1005@aol.com
http://dtludens.jp/

dtludens@gmail.com

oj10WNSIBIN MNANZEY [¢UR) 8y} Usas Jons noA erer | :o1oyd
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http://precog-jp.net/
http://hoho-do.net
http://odorumum.net/
http://dtludens.jp/

2004[#—F 4L A& |Audience Award

=% ¥EF0F (time and locus)/ R
Miwako Takano (time and locus) /Tokyo

1990 F LW BB REEL AL RYFT VWY IE RH
FRENDE L RTFENCS N 94FELNEE, T2
TE R TF7OvEREER. IT(I X Ry —BERDT
A LEZ R, O3FEMES ALY 3V AX T 24 NT o
DU THEBEEZEL M=V (T52R) VL BAS
WIS TIER%E LE, 04FERIZAL AT ST —TT—RIZT
F—F1IXEERE 05FE Ly ar NYRLIF X
T—T1 AR T BRI BALFHRERZERFHIOER
12, 4> ZH18=— (time and locus) 52,

Since 1990, Miwako Takano has worked with the likes of Waseda University Dance
Club, Golgi Worx, and Chie Murai. After graduating from Waseda University, she
traveled to the UK in 1994 and undertook a professional dance diploma at Laban
Dance Centre. She then learned mime in the style of Etienne Decroux. In 2003,
fragment vol.4 was awarded Special Prize at Yokohama Dance Collection and
toured to Tours in France, Seoul, and around Japan. In 2004, Tokumei Trip
received the Audience Award at the Toyota Choreography Award. She was a
resident artist at Session House in 2005. She is currently an associate professor of
dance at Japan Women'’s College of Physical Education and leads her own dance
company, time and locus.

[ KEZIZBELW] The sun is dazzling. (2010) 10 dancers / 60min
[EfN)y7] Tokumei Trip (2003) 3 or 5 dancers / 25min
[ fragment vol.4] (2002) 1 dancer / 22min

Other Awards

!use"ﬁwox oMiyepIH :03oyd

2003 #iEZ > Z2aL72 3> 2003
YOxXF 1A (Compétition) 455IE
Special Prize, Yokohama Dance

=EEMF Miwako Takano
E-mail : timeandlocus@hotmail.com

http://www.timeandlocus.com/

Collection 2003 Solo x Duo {Compétition)

2004 774 FJXAb Finalist

A1 AT (KBRS Y —X)/ ®E

Kakuya Ohashi (Kakuya Ohashi and Dancers) / Tokyo

[Zak2aiL-*7-£a—<=F 1] Protocol of Humanity (2016)

5 dancers and 2 humanoid robots / 65 min
[F5>j7h>Z]Les Grandes Vacances (2013) 16 dancers and 3 musicians / 110min
[1# £ | Suspicion, Cliff (2012) 6 dancers and 3 musicians / 40min

A#&R[t  Kakuya Ohashi
E-mail : office@dancehardcore.com

http://dancehardcore.com/

09 41D ‘Uojoidsng [ J:00ud

(KBRS 4 —X) FIRHKH
RICHIDROBFNET D

INZ—TH%. ZDEsIE. £ HE
BEXDERERMGHEHEELICR
RUESICHI2E5 R MEEE RS

13T, 2005513 The Kitchen

(Z2—3—7) 10FEICIFE YNy

Z(RAYF 2y tIRIVT) TREETIS EERRNGEEIHIEEAYIC
T-oTW3,

Kakuya Ohashi and Dancers is one of the most avant-garde
dance companies in Japan today. Its work explores physicality
in contemporary society based on Butoh choreography
methods by Tatsumi Hijikata. The group’s international
performances include shows at The Kitchen, New York, in 2005
and at Tanzhaus, Dusseldorf, in 2010.

EPBMNSL IUDIOA “BUIIZZED SI UNS BUL [WIFEIE Y |:0l0ud

2004 774 F YAk Finalist

It K #F (cokaseki) / N v
Yuko Kaseki (cokaseki) / Berlin

NIV EFEDERER. IRMAR, dH 1

HATEICEIE, 1992~97FERTY-T5

I AN T M A ICTESE, 95

F A 18=Z—{cokaseki) #FXL, VO, 7

AT IR BIEAEEI—Oy/NE

WAL T HFE TAID TV A% |4
A GNTTA TIVELF o =NV T AR TIVFF T 7L—
7. 21 EE BB BARICT EE, 09F LVEN VW EEIH Theater Thikwa
(NI ) DEH. HEET-> W2 #4583 FHRL— 3>« inkBoat (1>
75> 23) . Tableau Stations (475> 23), Poema Theatre (EX
TN 5E,

Berlin-based Butoh dancer, choreographer, and teacher Yuko Kaseki
studied under the late Anzu Furukawa. From 1992 to 1997, she was
enrolled at Braunschweig University of Art, Germany, and founded her
company, cokaseki, in 1995. She has performed solo works,
ensemble pieces, and improvisational performances across Europe,
Russia, Canada, the United States, Brazil, Mexico, Uruguay,
Argentina, Australia, India, Burkina Faso, Malaysia, Thailand, South
Korea, Taiwan, and Japan. She has directed and performed with the
Berlin-based mixed-ability Theater Thikwa since 2009. Her various
international collaborations include with inkBoat (San Francisco),
Tableau Stations (San Francisco), and Poema Theatre (Moscow).

2004, 2002 774 F YA} Finalist

KRR %38 (Nibroll) / #3E
Mikuni Yanaihara (Nibroll) / Yokohama

jelq elequeg :ojoyd

)

photo: [SHOOT JEEZ MY GOSH] Sigel schko\

[ELRBZ—AHZX L] MONSTER MECHANISM (2016) 2 dancers / 70min
[Va—hk =X w13y>a| SHOOT JEEZ MY GOSH (2015) 1 dancer / 50min
[77>Z7JUR] Unspelled (2009) 1 dancer / 50min

2007 [Let My Fish Loose]No Ballet RT3 AT 1Y a3  RIEBERIC/IZ—M 1Y)
Nomination for No Ballet, International Choreography Competition (Germany)
2007 [TOOBOEIR—F *—I\— L—T§ SHLizTOG T aAREI/ I3~ (HF4)
Nomination for Outstanding Production, The Dora Mavor Moore Awards (Canada)
2004 [BAERIAYRTH DY ZLRATT—R RANT AL TNINTH =22 ZE (72U H)
Candy and Rain: Best Ensemble Performance, Isadora Duncan Dance Award
in San Francisco, USA.

AIHAEF  Yuko Kaseki
E-mail : yuko@cokaseki.com

http://www.cokaseki.com/

ot — IRAREER. BIER LR AR N2 BN ZRE B M EBERIR, 1997F 4 XA /3=~ (Nibroll) %, 05F(Z
BEINNNZ— (TN FANSTAD I ERE R WA N —DEEEFEDH D, A XBRIDOBmAFICEWTEVEHEEEERL.
BN BEEZHE ERADT —T 1 ANEDTTRL —2 a2 BB ICIT1ED A SEX LT LR RmEICERIN. Rm 776

HEEVY—F§IHEEFRT T TOESHEIHAL TS,

A dancer, choreographer, theatre director, and playwright, Mikuni Yanaihara is also an associate professor in performing
arts in the Faculty of Literature, Arts and Cultural Studies at Kindai University. She founded the dance company Nibroll in
1997 and the theatre company Mikuni Yanaihara Project in 2005, serving as the head of the two groups. Yanaihara has won
much acclaim for both her dance and theatre, and staged her work abroad many times. Besides actively collaborating with
Japanese and international artists, she has recently expanded her activities in other Asian countries. She was appointed a
Japan Cultural Envoy for fiscal 2015 by Japan’ s Agency for Cultural Affairs, researching dance and theatre in six countries

in Southeast Asia.

[U7)L)7)7«] Real Reality (2015) 4 dancers / 60min
[see /saw] (2012) 4 dancers + 14 ensemble dancers / 70min
[ THIS IS WEATHER NEWS] (2010) 6 dancers / 60min

2012 FEBELTEME Kishida Kunio Drama Award (Novel Prize)
2009 BA4S > ZX74—7 L JaDaFoXHE 2008 (Nibroll)

Grand prize of JaDaFo Dance Award 2008, Japan Dance Forum (Nibroll)
2002 Z2ALNV-ALT T T4y T TIVvEYaF bRyt —X 4 R=

HWRTSUNTr—L FiatBEEE

National Consultative Committee Prize, Rencontres Choregraphiques

Internationales de Seine- Saint-Denis, Yokohama Platform
2000 RREFEXALZMEE NRERHE

Prize of the Tokyo Millennium Arts Festival

7)3%J  precog
E-mail : info@precog-jp.net

http://precog-jp.net/
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http://www.timeandlocus.com/
http://dancehardcore.com/
http://www.cokaseki.com/
http://precog-jp.net/
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2003[#—7 1T > XE ] Audience Award

W& AKX (Fluid hug-hug)/ =Z2—3—7-F R
Kota Yamazaki (Fluid hug-hug) / New York & Tokyo

EEA TN, EREFCHEL NLIEH HEICEE, SXER
PRI, 1995~01 FRFEHLARD (rosy Co) £EEL. EH (nﬁ_'
ANED T ZHATE BEROFEREUM. IFRKL -3 1F =
EEZHEEO1FELINYICHHMAICHBL (Kota v
Yamazaki/Fluid hug-hug) £, E41ERELT. 01 EFRE |0
EDAZKRL -3 [Cholon].04F X HILDHL INZ—F
WEBOI v A - 7AX—,DOEFIRF [Fagaalal 178

[Darkness Odyssey Part 2:I or Hallucination]%/VJL =1
77—Vt 2—_19F [Darkness Odyssey Part 3:Dark

Force, Pneuma Opera) #NYLATAEFTE,

Born in Niigata Prefecture, Kota Yamazaki studied Butoh under Akira Kasai and
classical ballet under Hirofumi Inoue. He graduated from Bunka Fashion College
and staged numerous performances in Japan and beyond as the head of the
Tokyo-based rosy Co. from 1995 to 2001. Since then, Yamazaki has based
himself in New York and led the group Fluid hug-hug. His major work includes
Cholon, created in collaboration with Toyo Ito in 2001, and Fagaala,
choreographed with Patrick Acogny, artistic director of the Senegalese company
Compagnie Jant-Bi, in 2004. His recent work includes Darkness Odyssey Part 2: |

or Hallucination at Baryshnikov Arts Center in New York in 2017 and Darkness
Odyssey Part 3: Dark Force, scheduled to premiere at New York Live Arts in 2019.

[ Darkness Odyssey Part 2: | or Hallucination] (2017) 2016 NYFAZxO—>v 78 (74U#) The New York Foundation  |Li§[iA Kota Yamazaki

5 dancers / 65min for the Arts (NYFA) Fellowship of 2016, (U.S.A.) E-mail : kotahopper@aol.com

[ Darkness Odyssey Part 1: expose feet to dry light| (2016) 2013 FCAH (74U#) Grants to Artists Award, Foundation for  htp://www.kotayamazaki.com
4 dancers / 35min Contemporary Arts (U.S.A.) http://bodyartslabo.com

[oQ] (2015) 5 dancers / 65min 2007 Z2—3—7-HL R INTF =L R-TT—K (N —H) p: v ’
The New York Dance and Performance Awards (the Bessie Award)

Selected Works

2003 774 FJXb Finalist
X1 EXEB (C/Ompany)/ Ay I FKIVLHERE
Shintaro Oue (C/Ompany) / Stockholm & Tokyo

17 CERL. ALIRTEFOEBFAEVIDNEO-—HY U XERNL IO - TH vy 1T FM AR E NT VI INLIE
(R1Y) NDT(F52%)  FIANY=NLI(X1—F2) & BRENLVIFTE Y —ELGEREL #RI0NE EDIT—JIC
LD HMF IV TRENEDH B AEL A —EL TEROONBERBHIIRMREL TH. N/ —N—EEIRAGI 7V TRES
B AHVFETIILTVELE EERMA I ARICTRESHL TS, A REVORILESbN AW R A FEEH 255,
BOFENEBZFRERFHAIN T2, HE HRMISEE T BIRM RS 71 FNE D1 h I DEDEROHEL BOERAL A —
ELTEML TS,

Moving to Germany at the age of 17, Shintaro Oue was awarded a cash prize at the Prix de Lausanne, an international
competition regarded as the steppingstone for ballet dancers to launch their careers. He started at Hamburg Ballet
(Germany) before performing with Nederlands Dans Theater (the Netherlands) and Cullberg Ballet (Sweden), dancing in
more than 30 countries. He won acclaim for his dynamic and vibrant movement as a dancer, while, as a choreographer,
his accolades include the top prize at the International Competition for Choreographers Hanover and the Scandinavian
Grand Prix. He is praised for his rare talent and unprecedented creative vision that transcends the conventions of dance.
He currently dances in the work of world-renowned choreographer Sidi Larbi Cherkaoui.

[Ehb/:RL0) BOLEROx3 (2016) 4 dancers / 75min

2] dan-su (2014) 3 dancers / 80min

[INryEn—TDEHEER]

Protocol Relating to Status of Bucket and Rope (2014) 4 dancers / 60min

2005 /\/—N—EEIRGI 07—V REFE (F1Y)
First prize, International Choreographic Competition Hannover (Germany)
2005 JAEFZLRTIAT AN ZHLTFAFTTAT I F2TV(T12F2K)
Prix de Scandinavia 2005, Kuopio Dance Festival (Finland)
2000 JIVN—ELRTS54 R (A5 24)  Silver Dans Prize 2000 (Holland)

BAIZE  Reina Hashimoto
E-mail : cslash.production@gmail.com  cslash@me.com
http://www.cslashompany.com/

au.r'wf‘ E_ue”/\] :ojoyd
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2003 774 FUXR Finalist
B &EF5F (P97 -J2)/ F
Toshiko Oka (Ensemble Sonne) / Kobe

BT EHL R (IEBN TR R XTI —T
(oY TI-J %) EERTIYNRW
ML TANT TP T ERAFZERR
FENYTEBLELLIXAYYRE
RELENFS E1RIONR—ITHEE
HBR, NBOERGFERSERIEHR
IS BEREDENEYOES, 20105
SUABF—HTITZTANIVICEBES
o 1 SE LT HE S MR B RE
FIEC TR SZIE & EX2015(N
WE—)VREACEA—ZN)T-HILY
TIWITMERT —F (ALY TS
o ERIC RN T —T 2017 |,

BWNUOINY 0JIYIYSOA :010yd

Toshiko Oka is director of the dance group Ensemble Sonne, which is based in
the Kansai region. A graduate from the Dance Department of Folkwang University
in Germany, she premieres work annually while practicing the dance methods she

-

= ooy
photo: [BO&ES%uEHEL] The Fog Osamu Awane

[BDOLH>LELEEL] The Fog (2017) 7 dancers and 1musician / 60min
BNE G [T Z & 5 The Current Flying Classroom (2015)

10 dancers and 3 musicians / 60min

[B:& | Dizziness (2013) 2 dancers and 1 musician / 30min

Other Awards

mastered in Germany. She explores the existence of mankind and also creates 2014 #FREX{LE Kobe Nagata Culture Award

improvisational solo dance in collaboration with musicians. She has participated
in the Kazuo Ohno Festival every year since 2010. She staged her work as part of

YT I J % Ensemble Sonne
the European Capital of Culture season in Mons, Belgium, in 2015 as a participant  E-mail : info@ensemblesonne.com

in the Program of Overseas Study for Upcoming Artists, organized by the Agency  http://ensemblesonne.com/

for Cultural Affairs. She also participated in an artist residency organized by
Salzburg, Austria. Her recent work includes The Green Table 2017.

2003 774 FYRb Finalist

BA HAEF (CRUSTACEA)/ KBk
Yumiko Hamatani (CRUSTACEA) / Osaka

B TUZYy 7 NLIICHE VN ZHE TRYER R, 1995FAHNDF XA /¥=—(CRUSTACEA)
ERLRE 2ERORM-HEESZAV. -0y 7O 7 AERESHOBACLEESN “TRIL
F—DEATZTFEN EFFIN B LD 2 DIERIER—DE L XL T (23 TAFER/ 35—
RENTWB, B INZ—FB DM, B4 VDT —FA ARNDTAS T IMIL S —EL THE, FLE
CM¥® I H—h ERIOIRN - B BERPT -7 av T OEMLEDH S,

Yumiko Hamatani started training in classical ballet from the age of six. After learning various
dance styles, she founded her dance company CRUSTACEA in 1995. She has choreographed
and danced in all its work, which has been staged in Europe, Asia, and North America, and
beyond. She earned the nickname of the “Tasmanian devil of energy” due to her prolific output,
which was nominated for the same dance competition four years in a row. In addition to her
work with her company, she has appeared as a dancer in projects by artists from other
disciplines, and choreographed and appeared as a dancer in TV commercials, music concerts,
and theatre plays. She is also a lecturer and workshop leader.

Selected Works

[ prologue of Rassel] (2002) 2 dancers / 20min
[2P (E4#) | 2P(Keep Refrigerated) (2001) 2 dancers / 20min
[HTALEAI~T | attention please (1997) 2 dancers / 25min

2005 #HEZ> XL 73> R 2005 ##EYOX7 17 (Compétition)+  FaFIViB#HEE
National Consultative Committee Prize, Yokohama Dance Collection R 2005
Solo x Duo {Compétition)+

JBEHE%ET  Yumiko Hamatani
E-mail : yumicrustacea@hotmail.com

0} &nsunys rNIgyy9 ] :oloyd

aynsunys :ojoyd



http://www.kotayamazaki.com
http://bodyartslabo.com
http://ensemblesonne.com/
http://www.cslashompany.com/

2003 774 FJXb Finalist

H B2 (GVIE) FEH (R¥)
Sadayuki Hayashi (Golgi Worx) /
Omi-village (Nagano)

2002 774 FJXb Finalist

FE TFHE EELVWX/088E)/ £F

Chie Ito (Strange Kinoko Dance Company) /
Tokyo

1990 F ICARKFEIMFEEFRH DAL/~
IZEW(BLWF /OB RE) &R TNV T
Ry T fE AP EEEF U BEADIAL T2 RS
)—5 ZERBAMAD S E (L — IR TR BN ERE I TLY
3, BREH TCOERORERDIIN. 7T1=3
VEBISEAT () 2T a—(K) IR
Z—FNRINGR(TR) HENIRE-FBEEENT
- " «‘B‘) BHREDZIToTVB 14FE [T
The body is the foundation of [ > I)—H R E|EEEL . RERIZIH
dance. The body is maintained and grows by eating //\_—J’EE*‘FO TERDRER. 7—7 a3y TDREDIZH, TV%%‘H CM

- o )
food, which comes from agriculture. As such, the dance [Ms.DDR® ] The Daily Life Of Ms. D (2015) 3 dancers / 30min BEAD HHZHIT->TWB
N (@400 (2A) | The animal’s circle (2012) 5 dancers / 70min * EARELSRIT-TL3.

company Golgi Worx moved to the village of Omi in the [BmmMLSWALTHEBE | not quite right (2006) 5 dancers / 70min
el ERIRIC . AR OV AT LT O EDEE LS 2 T — S 2y TERMET S region of Shinshu in spring 2011, where it established Chie Ito formed Strange Kinoko Dance Company with classmates
ZEbHBo Golgi Farm as its agricultural wing engaged in growing at Nihon University College of Art in 1990. Her colorful and pop

2011 BAZ >R T7+—7F L JaDaFokE 2010 (BLUV ¥ /IEHEH) . - -
Grand prize of JaDaFo Dance Award 2010, Japan Dance Forum (Strange Kinoko Dance Company) style attracted attention, establishing her pasition constantly at the

2001 EI2MEFHTHRES 2000EE HAY BLLF/IEEH) forefront of the scene ever since the emergence of Japanese
Ngwcomer Awar({ZOOO, Dance Qritics Sogety of Japanl(S_t_range Kinoko Dance Compzirly) contemporary dance. In addition to around Japan, she has
# B2 Sadayuki Hayashi 2000 %ﬁi\; r;(:‘éﬁ??epFior?ijiif;E:zz:;;igz:;%g:ggﬁiz%:tzycﬁ)f)ai)ﬁﬁﬂ§ presented her work at Festival Off d’ Avignon, the John F. Kennedy
E-mail : noinfo@golgiworx.com Solo X Duo<(LJJorL:1pétitil:>n) ’ Center for the Performing Arts, Sydney Opera House, and beyond.
http://golgiworx.com/laboratory/ She declared her graduation from “contemporary dance” in 2014
and today calls her group simply a “dance company.” Besides
At B(&BFIS1F/3/%)  Makoto Ocoke, KINOKONOKILLC. staging her performances and organizing workshops, she

E-mail : mail@strangekinoko.com .
. choreographs for TV shows and commercials.
http://www.strangekinoko.com/

BRI BEHEDERTHD KL
BREILI-THEBERREL. BIZEE
IZHIDP S TWB, EVWIRTH LA
INZ—(TIWJTIE)IE. 2011 FEH.
SMRRIERT ICHLERZETEL . B EEERPT :
[SVUNO #3T BREEICS B
BRABEEICIIBA TS,

“* 0JoWOojOWOOW BB 1YSBIB/

[NA/E- 4342 L 454 :010yd
8508383 BIOA Wl Aenb [geioy <k ojoud

e>109-19>| BIYOA :o1oqa

01ES 011UOI0}} O}jOUOY

In agricultural off-seasons, the group holds dance and contact improvisation events and producing food through natural farming.
and workshops.

2003 774 FYUXb Finalist 2002 774 F YR} Finalist

HKrjx KB (Taro BOVE Dance) / &= EEEBRF AT
Taro Bove (Taro BOVE Dance) / Kyoto Sato Endo / Holland

ZED(WSE) EFMBEL. BISL TOLEE B HEI T M B E P ER. EMES. R4 bR TAIEETo TV 5. BE - AT A EREIINT A=< ZRIRFHE
BEDHBEIILD AL R (B ICE-TALEH N D EEICEBLAERDELFI T WD, ELMERIC. [REDRERF]. ’ EFEIR, 2000FEP.ART.S. (ZMEE
[implication]. [&EML#R]. [Fragments— M EF—|. [BEXOBET] & send e [+ ] [FH]. [ZL]. IO [% TR FLY Ry =234 )b)D7A
Bl [BERIEEMEL BEREDHBIERE L, [0 | HBASEMEE). [HT X3 —RB] (RHEDLXENE) (S50 Fa1—RLENBEDRRERIA, il
BREEN HD, RBGER. SEREER2LEHTFD
T—REHMIERIZOTRL -3 % TN
BEXT 17 (A=) L TGERL
TWB,1AFICIEHFHDOAELZINR-IT

Taro Bove’s practice explores the concept of a “listening” body that detects and responds to fluctuations in space. He
creates work for such spaces as historical buildings, gardens, and art museums. He also focuses on space that emerges
from language and sound, including crossovers with Noh theatre. His major works include Trace of Absence, implication, KEEETFF 7 Z A= &R Y —IC
Boundaries of a Blank, Fragments—Makuranosoushi, and Hakutai no Kakaku. His Noh theatre co-performances include £B/1T7r—<> 27O 7 MERGE |
Kakitsubata, Izutsu, Aoinoue, Eguchi, Nonomiya, and Yokihi. His other performances include Kasuka at Setagaya Art ERR . FOEELLE FBEBFRICIELT
Museum and KANDINSKY/DANCE at the National Museum of Modern Art, Kyoto. FLWALToVEMA EEZLP OB EEENR V5,958 K

HARPBICTREXERE LTS EEIS, 055 DasArts (7 LRXT I
b AL)ET,

[BXDBE ] Hakutai no Kakaku (2017)

uonowold 19 4o} J81uad pnsiowry| :ojoyd

ojownsiep nAnzey :ojoyd

1 dancer and 1 pianist / 55min . S 3 o F t P53, = 2 Based in the Netherlands, Sato Endo started creating ~ Photo:lMERGE] Jan van der Ploeg
s (48 Y Iy . y- & sk g o k| ' : )
[RZEOR—AE(HEIZ) —] Yokinhi (2015) iR . e YOI p it 1 choreography in 2000 with a production by P.A.R.T.S. Selected Works

1 dancer and 4 Noh musicians / 70min
[#=BOFE—/E($=) —] Nonomiya (2014)
1 dancer and 4 Noh musicians / 65min

Taro BOVE Dance
E-mail : office@tarobove.com

http://tarobove.com

(Artistic Director: Anne Teresa de Keersmaeker). In her  [MERGE] (2014-16) 2 dancers with video animation / 60min

practice, the body is explored as a medium while pursuing [STILL ECHO] (2008) 1 dancer and 1 musician with a dual screen video installation / 40min
interdisciplinary collaborations with visual artists, video [Mirage] (2005) 1 dancer / 30min

artists, and musicians. In 2014, she presented MERGE, a

performance project in an outdoor public space combining

live dance with a large-scale video animation. She has 2096 A0y NEFT -7 AR ERTATRT T LBMT —T 1AM TT2)
since continued to develop and revive the work, adapting it Pépinieres européennes pour jeunes artistes (France)

to each new locations and changing its format and

content. In 1995, she received a master’ s degree in culture JEFEBEF  Sato Endo

and representation studies from the University of Tokyo. In E-mail : satowrites@gmail.com

2005, she completed studies at DasArts in Amersterdam. http://www.sato-endo.blogspot.com

BMEXOSOH NQOUOIIH Eynsz?}/.wmj :ojoyd



http://golgiworx.com/laboratory/
http://www.strangekinoko.com/
http://tarobove.com
http://www.sato-endo.blogspot.com
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2002 774 FYAb Finalist

FHREF/BER-EAHE-AM
Natsuko Tezuka / Kanto, Kansai & Kyushu

*A+HIE

T—F1AM& hoN=—%
1996 FVNEE %A, 01 FA S DF
ERMEL. RRERADER[FARIAE
BIEREBR—X|ER2—b, 02F 1) —
ZX2EBPhIZ ALF T ZT—TT—K
REEESICEEING Z0O%. =2
=7 . OB IRZ—= NI
R A S S ITO, Chie R T BLWR/OERE 2002 771 FURR
EEBTOTAY L EETS. 10EEORAEAETE-> T RISHAEEET : T -
ZAsia |nt6j:algtive Ilqesearch’&il“éb ﬁ%@ﬁ*}i‘i’;ﬁﬁﬁéﬂz{;%f‘éé [15FENEERFEEE] Some Experiments In A Decade And A Half (2015) IWABUCHI, Takiko &l ZBTF Dance Theatre LUDENS 2005 771+ AR
PE|EER A 15 L. X O 1, dancer / 9omin UENO, Narumi rH BE 2016 771 FUAb
[PARORFRI KBRS U —X Q7R R E A, 15F LI, V) - X OREMRE [EBDAN2DRALNH ] The invisible dance by ordinary people (2009) » Narumi 7
RS ENKRRBE| 218/ HEICT LR REROEZN-Ta> 10-30 workshop participants / 30min; 120min X —
B HR—IVERR T —N T AT 4/NILIZ T, é_{é@%&/\‘_:/“ay;&jl:/“jzy. [ 754 ~N—hL—2Z ] Private Trace (2007) 1 dancer / 30min; 120min UTSUNOMIYA, Shinobu $ﬂ£‘ A yummydance 2005 77AFYZRk
T =3 T E—(FM) LB Our Masters—E+HEIZT L, ENDA, Makoto = F®IETTT 2006 #—F (I 2H

ARASHIKI, Mika iE EE 135135% 2005 #—F+1I>XE / 2004 771 F XN

ISHIKAWA, Yuta Rl &KX cie e.g.MILK 2010 774 FURL

IZUMI, Taro R KEB 2008 771+ Xk

OPNOH BoeN :oj0yd

photo: [15EDXERREE | Some Experiments In A Decade And A Half

FHEF Natsuko Tezuka = - I
Natsuko Tezuka started her career as a solo dancer in 1996. She E-mail : natsukote@gmail.com ENDO, Sato i BRET 2002 771+ YR

launched the Anatomical Experiment series exploring her own body in https://natsukote.wixsite.com/mysite OUE, Shintaro KiE EKEE C/Ompany 2003 774 F YRR
2001. The second work in the series was a finalist at the Toyota
Choreography Award in 2002. She then toured to New York, Los OHASHI, Kakuya Kig "t KRIGRIBRA - 2004 771+ Rb
Angeles, Sydney, Berlin, Poland, Jakarta, and Rio de Janeiro, presenting her work and engaging in exchange with local artists. In 2010, she started
the Asia Interactive Research project to observe folk performing arts and question the framework of the nation. The Anatomical Experiment series,
in which she has developed observation methods, eventually encompassed a sequence of seven works. From 2015, an omnibus edition, Some OKADA, Toshiki R F3E FIIVT1yFa 2005 771+ Uk
Experiments in a Decade and a Half, was performed in Fukuoka and Yokohama, and an English version at Singapore International Festival of Arts,
and Korean version as part of the Our Masters—Tatsumi Hjikata season at the Asian Arts Theatre in Gwangju, South Korea.

OKA, Toshiko [ BEF TIHLTIT % 2003 771FUXh

OKADA, Tomoyo /A 84X 2005 771+

OKAMOTO, Yu A 28 TABATHA 2012 774+ JXh

KAIDA, Miyuki A H XM 2005 771 YRk

i Pl
2002 774Uk Finalist KASEKI, Yuko AttAR $HF  cokaseki 2004 771+ XK

WA SA (Co.lLESA)/ E &= KAMIMURA, Magumi Wi ' HMAE A=~ 2010 771FUZb
Un Yamada (Co.Un Yamada) / Tokyo KAWAMURA, Mikiko N# E£fLF 2014 REKEESI|RAERE - A—FT(I>2H
KITAO, Wataru iE B Baobab 2012 #—F(I 2HE

RAR- LY — 2002F 4> Xh /8= — o
{Co.lWASA) B TN EEIR L AL kitamari &%V KIKIKIKIKIKI 2008 #—7T>2H / 2006 771FZb

HOBEMERERPASFERSN ER. 7Y /
7 h Bk cERS, A5 EE. 5 B ¢ KITAMURA, Shigemi JtH mixE 2008 771 FURN

HIBRFXT ZAX v 77 8-~ DR PR ' KIMURA, Reina A BwE 2014 771+ RN
REELED &2, 7V TR ROE LM
KRERLHALZHEHBICBIN BHOL [ N KURODA, Anna BHEEX Murasaki Penguin 2016 771+
IN—h)—EREIRMTI B4 E HRDE—IR
TEETZ7/OA A —DBERICOERML T
3. BBAAARL AT+ —F LEAHE., TH26F ESITBE H KENTARO!! KENTARO!! ®Z®ELECTROCK STAIRS 2008 %V 27 —VHRIHE A —F1 T2
FREHAEZE, TR28FE LT L AE,

KURODA, Ikuyo 2|\ Bt BATIK 2003 RIXEBIIRMGRE -+ —FT 1T XE

KOHAMA, Masahiro NEEE ARYFZ 2006 771 YRR

1I0YeH 1YSOEN BYBUOM [+ :0j0yd

Choreographer and dancer Un Yamada established her dance GODA, Midori SH & yummydance 2005 77 FZXk

company, Co. Un Yamada, in 2002. With its sharp sensitivity and

stunning analytical capabilities, her work has attracted SHINODA, Chiharu &M T 2012 771U
E+7#] Monaka (2015) 13-16 dancers / 60min international attention and toured Japan as well as Asia, the . T R
F'T/O{:LZJ oné-’pie)ace (2004, 2014 re-creation) 5 dancers / 45min Middle East, and Europe. She has also choreographed for opera, SHIRAI, Tsuyoshi B Bl 2006 RAEHESRMNKR

[#&48] wedding (2013) 2 dancers / 25min theatre, rhythmic gymnastics, and anime characters, and has also JAREO, Osamu PER B 2002 KILEEIFRMRYE -A—F (I X

contributed to picture books. She is actively involved with training

2015 EROBFEEEMNRE TSRS AEH AL professional dancers internationally, having received invitations
New Face Award, Minister of Education Awards for Fine Arts 2014 from national universities in Asia and Middle East as well as dance SUZUKI. Yukio B 134 YUKIO SUZUKI projects 2008 KAEEIRMFRE / 2005 A—F( I
2014 FBEAKS 2747 JaDAFoXH 2013 Grand prize of JaDaFo Dance Award 2013, Japan Dance Foum  qjycation institutions, where she choreographed works from her ' _
2000 RS> 2L a2 2000 VAXTF 274 (Compétition) EFIRISRDLODIERT 7> AKEEE
French Embassy Prize for Young Choreographers, Yokohama Dance Collection 2000 Solo x Duo (Compétition)

/2003-2002 771+

SUZUKI, Takuro AX% $#HEA  CHAIiroiPLIN 2014 771 FURN

repertory. She was awarded Grand Prize at the 8th Japan Dance
Forum Award and the New Face Award at the Minister of
Education Awards for Fine Arts 2014, and appointed a fiscal 2017

FEREEF (—MAtEiE ACo.lUASA) Toshiko Uehara (Co.Un Yamada) Japan Cultural Envoy by the Agency for Cultural Affairs.
E-mail : office.coyamadaun@gmail.com

http://yamadaun.jp/



https://natsukote.wixsite.com/mysite
http://yamadaun.jp/

ARTISTS INDEX

T—T1Ab%

SUZUKI, Yuriko

HA EET

2012 774+ )Rk

SUTO, Mikico

Ab7 3%3

a7K

2010 771Uk

SUMIJI, Maho

i X&

wL/TZT1h

2005 REEESIRAR

SEKI, Kaori

B h&h)

B»HIPUNCTUMUN

~
2012 RAEESIRATRE

TAKANO, Miwako

= XMTF

time and locus

2004 #—F(I>RE

TAKAHASHI, Saori

EiE B

yummydance

2005 771Uk

TAKEUCHI, Azusa

TR %

2012 774Xk

TABATA, Maki

Bl Z%

ZINTE

2010 771F Uk

TSUKAHARA, Yuya

RIR &40

I Lol m 2V

2014 771Uk

TEZUKA, Natsuko

FHREF

2002 771+ )Rk

TERADA, Misako

FH HEZ

2002 KEEIIRMGRE -F—T I XE

TOKUI, Miyuki

"B =

yummydance

2008:2005 771+ 1) Ak

TOYAMA, Haruna

Sl B3R

2010 771 F+)Rk

NEJI, Pijin

R¥ ULA

2014 7714FURR

NORIMATSU, Kaoru

B

KOINTH—< X

2014 771Uk

HAMATANI, Yumiko

A BEF

CRUSTACEA

2003 771 F+)Rk

HAYASHI, Sadayuki

HHZ

JWWIE

2003 771 UK

HULBERT, Kimiho

FIK NVN=P UM FIR

2010 #—7F1I ¥

HIGASHINO, Yoko

RE #TF

ANTIBODIES Collective

2004 RAEBSIRATR

HIRAHARA, Shintaro

FR BEXER

OrganWorks

2016 RREEIIRM R

FUKUTOME, Mari

B2 RE

1351358

2004 771 IR

FURUIE, Yuri (Yuuri)

CER L

PA=VE SN

2010 REEESI AR

BOVE, Taro

Kz KEB

Taro BOVE Dance

2003 771 UK

MIYOSHI, Emi

=3 BE

2005 771Uk

MORISAKI, Tsuyoshi

i mIsE

2016 7717k

YASUMOTO, Masako

BA KT

2006 #—F I XH / 2004 T71FRL

YANAIHARA, Mikuni

KRR =5

Nibroll

2004-2002 771+ 1) Ak

YAMAGA, Zakuro

IWE &<3

2008-2006 771+

YAMAZAKI, Kota

Ly

Fluid hug-hug

2003 #—F1I>RE

YAMADA, Un

1=z

Co.lLEA>A

2002 771 URR

YOKOYAMA, Ayano

1T

lal banshees

2016 7717k

WATANABE, Hisashi

i

ggen

2016 771Uk
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artist

ARASHIKI, Mika

company

Ho Ho-Do

57

*in alphabetical order

2005 Audience Award / 2004 Finalist

BOVE, Taro

Taro BOVE Dance

63

2003 Finalist

ENDA, Makoto

Makoto Cluv

55

2006 Audience Award

ENDO, Sato

64

2002 Finalist

FUKUTOME, Mari

Ho Ho-Do

57

2004 Finalist

FURUIE, Yuri (Yuuri)

project OH!'YAMA

33

2010 Next Generation Choreographer Award

GODA, Midori

yummydance

54

2005 Finalist

HAMATANI, Yumiko

CRUSTACEA

62

2003 Finalist

HAYASHI, Sadayuki

Golgi Worx

63

2003 Finalist

HIGASHINO, Yoko

ANTIBODIES Collective

37

2004 Next Generation Choreographer Award

HIRAHARA, Shintaro

OrganWorks

30

2016 Next Generation Choreographer Award and Audience Award

HULBERT, Kimiho

UNIT KIMIHO

50

2010 Audience Award

ISHIKAWA, Yuta

cie e.g.MILK

51

2010 Finalist

ITO, Chie

Strange Kinoko Dance Company 64

2002 Finalist

IWABUCHI, Takiko

Dance Theatre LUDENS

57

2005 Finalist

1ZUMI, Taro

55

2008 Finalist

JAREO, Osamu

39

2002 Next Generation Choreographer Award and Audience Award

KAIDA, Miyuki

54

2005 Finalist

KAMIMURA, Magumi

Kamimuramegumi Company

51

2010 Finalist

KASEKI, Yuko

cokaseki

60

2004 Finalist

KAWAMURA, Mikiko

31

2014 Next Generation Choreographer Award and Audience Award

KENTARO!!

TOKYO ELECTROCK STAIRS

41

2008 Nextage Special Award and Audience Award

KIMURA, Reina

45

2014 Finalist

kitamari

KIKIKIKIKIKI

53

2008 Audience Award / 2006 Finalist

KITAMURA, Shigemi

54

2008 Finalist

KITAO, Wataru

Baobab

48

2012 Audience Award

KOHAMA, Masahiro

BOKUDES

56

2006 Finalist

KURODA, Anna

Murasaki Penguin

43

2016 Finalist

KURODA, Ikuyo

BATIK

38

2003 Next Generation Choreographer Award and Audience Award

MIYOSHI, Emi

54

2005 Finalist

MORISAKI, Tsuyoshi

44

2016 Finalist

NEJI, Pijin

47

2014 Finalist

NORIMATSU, Kaoru

FUTOME performance

a7

2014 Finalist




artist

OHASHI, Kakuya

company

Kakuya Ohashi and Dancers

2004 Finalist

OKA, Toshiko

Ensemble Sonne

2003 Finalist

OKADA, Tomoyo

2005 Finalist

OKADA, Toshiki

chelfitsch

2005 Finalist

OKAMOTO, Yu

TABATHA

2012 Finalist

OUE, Shintaro

C/0Ompany

2003 Finalist

SEKI, Kaori

KAORI SEKI Co. PUNCTUMUN

2012 Next Generation Choreographer Award

SHINODA, Chiharu

2012 Finalist

SHIRAI, Tsuyoshi

AbsT

2006 Next Generation Choreographer Award / 2003 and 2002 Finalist

SUMIJI, Maho

Selenographica

2005 Next Generation Choreographer Award

SUTO, Mikico

MICOLLABO

2010 Finalist

SUZUKI, Takuro

CHAIroiPLIN

2014 Finalist

SUZUKI, Yukio

YUKIO SUZUKI projects

2008 Next Generation Choreographer Award / 2005 Audience Award

SUZUKI, Yuriko

2012 Finalist

TABATA, Maki

Co.TABA-MAKI

2010 Finalist

TAKAHASHI, Saori

yummydance

2005 Finalist

TAKANO, Miwako

time and locus

2004 Audience Award

TAKEUCHI, Azusa

2012 Finalist

TERADA, Misako

2002 Next Generation Choreographer Award and Audience Award

TEZUKA, Natsuko

2002 Finalist

TOKUI, Miyuki

yummydance

2008 and 2005 Finalist

TOYAMA, Haruna

2010 Finalist

TSUKAHARA, Yuya

contact Gonzo

2014 Finalist

UENO, Narumi

2016 Finalist

UTSUNOMIYA, Shinobu

yummydance

2005 Finalist

WATANABE, Hisashi

2016 Finalist

YAMADA, Un

Co.Un Yamada

2002 Finalist

YAMAGA, Zakuro

2008 and 2006 Finalist

YAMAZAKI, Kota

Fluid hug-hug

2003 Audience Award

YANAIHARA, Mikuni

Nibroll

2004 and 2002 Finalist

YASUMOTO, Masako

2006 Audience Award / 2004 Finalist

YOKOYAMA, Ayano

lal banshees

2016 Finalist
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